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1. Writer of ‘Sangeet Taranga’
(A) S. M. Tagore
(B) Radha Mohon Sen
(C) Ksetra Mohon Goswami
(D) Harinayaka Suri

2. Writer of Sangeet Manjari
(A) Krishnadhan Bandopadhyay
(B) Ramprasanna Bandopadhyay
(C) Gopeswar Bandopadhyay
(D) Satya Kinkar Bandopadhyay

3. The method of tuning of musical instruments

were known as
(A) Marjana
(B) Murchhana
(C) Karana
(D) Sarana

4. ‘Khil Hari Bansha’ is the ending part of
(A) Ramayana
(B) Mahabharata
(C©) Geeta
(D) Geeta Gobindo

5. Which song is composed on Imankalyan?
(A) Anek Katha Bolechhilem
(B) Anek Diner Amar
(C) Anek Diner moner
(D) Anek Katha Jao Je

X-3
Paprer 11

(Music)
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1. S5e o5 237 F1F & 2
(A) 9. @3, I
(B) A T
(C) cFaraed ol
(D) =fRaRE A

2. e Vg 480 @F
(A) FRe4 ICWINGI
(B) TN qCWiPNR
(C) oMo ICwpiotia
(D) FTIFH VI

3. ARANST IME 7 (AR A oIffoe fom
(A) el
(B) ozl
(C) <4l
(D) A=l

4. ‘RE fFa o1 wfew oigel
(A) e
(B) SFele
(C) et
(D) et

5. (I AN IR Toi afbw 2
(A) S FA AR
(B) ST Weaia S
(C) SI=<F a1
(D) 1< Y1 TS @
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6. Kirtan Tala ‘Madan Dola’ consists of Matra
(A) 22
(B) 24
(©) 26
(D) 32

7. Intensity Level of whisper sound
(A) 8-10
B) 15-20
(C) 25-30
(D) 30-35

8. Quintuple means
(A) Four beats in a bar
(B) Five beats in a bar
(C) Six beats in a bar
(D) Seven beats in a bar

9. Performance direction — ‘Allegro’ means
(A) Hurring
(B) Quick
(C) Slow
(D) Tenderly

10. Which combinatorial significance of Kirtan
Talas (Choto) is 2/2/2/1/2?
(A) Rupaka
(B) Daskoshi
(C) Virvikram
(D) Sashi Sekhar

6. TS OF AT TS QI 2
(A) 22
B) 24
(C) 26
(D) 32

7. e *twe ke &
(A) 8-10
(B) 15-20
(C) 25-30
(D) 30-35

8. ‘FEpe sl
(A) @ AT 47 @l
(B) @ aica 51 @t
(C) ¢ 2T 6/ w4t
(D) @ AIF 71 W@l

9. ‘ATTFAC GIREIIA — «riteTea o1l
(A) TfRR
(B) 3¢
(C) et
(D) Gerafet

10. 276 2/2/2/1/2 Slesiolel Fé @Il ((=ITG) 2
(A) FolF
(B) w*IcA
(C) Ifaemw
(D) *Me*iE
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11. Compound Duple Time is mentioned as 11. TS AT A e =
6 6
A 3 (A)
9 9
®) 3 ®) g
12 12
© © %
15 15
D) D)
12. ‘Cochlea’ is the part of 12. R’ SenfRea
(A) Outer ear (A) 3fzsf
(B) Middle ear (B) T
(C) Inner ear ©) e
D) None of the above
( (D) (@IeTfoE
13. Human audible limit 13, SFCE EKeclal A
(A) 20 hertz - 20,000 hertz (A) 2035w - 20,000 6E
(B) 20 hertz - 22,000 hertz (B) 20 ’{“If@ -2 000@%@
(C) 20 hertz - 24,000 hertz (C) 20%5% - 24,000 2FE

D) 20 hertz - 28,000 hertz
(D) 20 hertz € (D) 20 2% - 28,000 2FE

14. Which song is based on Ardha-Jhamp Taal? 14. @ S S ST Sk afbe ?
(A) Tomar amar ei (A) (O T 93
(B) Tomar Preme Dhannya Karo (B) (NI (AT 4+ 59

(C) Tomar Nayan Amai (C) CONIT N S

(D) Tomar Vinay Gaan chilo (D) coiE Rew i o

15. Who used the term ‘Gati’ for Vikrit Swara? 15. & RFe 77 @RI “oifS’ *=i> [T I 2
(A) Sri Nivas (A) AfFam
(B) Bhava Bhatt (B) ©R©E
(C) Pundarik Vittal ©) "1@% g

(D) Somnath
(D) G
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16. The number of strings of Chitra Veena was
A) 3
B) 7
©) 21
D) 9

17. The Shruti-Swar division of Madhyam Grama
is
(A) 4-3-2-4-4-3-2
(B) 4-4-3-2-2-4-3
(C) 4-3-4-2-4-3-2
(D) 4-3-3-3-4-3-2

18. ‘Uttarayata’ is a name of the following
(A) Shruti
(B) Jati
(C) Geeti
(D) Murchhana

19. Who was the founder of ‘Arya Sangeet
Vidyalay’?
(A) Vishnudigambar Paluskar
(B) Bhatkhande
(C) Abdul Karim Khan
(D) Bhimsen Joshi

20. Whichsignisused for ‘Sam’ in Vishnudigambar
notation system?

(A) +
(B) 1
©) x
(D) 0

X-6

16. @i Oz 712 Foef fzee
(A) 3
B) 7
(C) 21
D) 9

17. 4 g 2Efo-ere @ 2
(A) 4-3-2-4-4-3-2
(B) 4-4-3-2-2-4-3
(C) 4-3-4-2-4-3-2
(D) 4-3-3-3-4-3-2

18. fFEErouler s Teamer e Fiwe
(A) ®fs
(B) wilfe
(C) s
(D) ozl

19. < e Rwpe’-«a3 afewret & fee 2
(A) freforas wiopaa
(B) ©rowe
(C) et e <
(D) SN @A

20. TRemorsa Tl siwfors 1 @iice @ ozl
IO 237 ?
(A) +
B) 1
€ x
D) 0



21. In Which Sarana Rishav and Dhaibat of
Chalaveena were merged with Sadja and Pancham of
Achalveena in Sarana Chatustoi experiment?

(A) 1st Sarana
(B) 2nd Sarana
(C) 3rd Sarana
(D) 4th Sarana

22. Which one of the following note is known as
Addhvadarshak swar?

(A) Ga
(B) Pa
(C) Sa
(D) Ma

23. Whichis the example of Sadja- Pancham Bhava
of the following?

(A) Pa—Sa

(B) Re — Dha
(C) Dha — Re
(D) Ga— Dha

24. ‘Kalanidhi’ is the annotation of
(A) Rag-Tatwa-Vibodh
(B) Natyashastra
(C) Sangeet Ratnakar
(D) Anup Sangeet Ratnakar

25. Who is the author of the text. ‘Anup Sangeet
Bilas’?
(A) Srikantha
(B) Bhavabhatta
(C) Ahobal
(D) Lochan

X-7 28-11

21. AR GBI 2AFHI I AR 5o IS 3%
4TS ST ATE € P/~ A0 fCeIReT 2

(A) 22 AT
(B) faerm el
(C) gt AR
(D) Tl A=

22. i Faefm g @b s 192
(A) Al
(B) #it
(C) =
(D) =i

23. fafieslea W @@t AgE-7 Sl
TYIZAe ?

(A) oI — 3
(B) @ — 4l
©) 4 —
(D) N — 4

24, FeNffE i 22Ha T 2g e
(A) TR
(B) <oy
(C) e TG
(D) 7 S TRFA

25. S e et 2o Tokiel (e
(A) &9
(B) ©Reg
(C) SIRI<E
(D) b
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26. Choose the correct sequence of the following in
Chronological order of time:
(A) Sangeet Raj, Brihaddeshi, Rag-Tatwa-
Vibodh, Sangeet Ratnakar
(B) Brihaddeshi, Sangeet Ratnakar, Sangeet
Raj, Rag-Tatwa-Vibodh
(C) Sangeet Ratnakar, Rag-Tatwa-Vibodh,
Brihaddeshi, Sangeet Raj

(D) Rag-Tatwa-Vibodh, Brihaddeshi, Sangeet
Ratnakar, Sangeet Raj

27. ‘Saraswati Hridayalankar’ is another name of
the following:
(A) Natyasashtra
(B) Bharat Bhashyam
(C) Sadrag Chandrodaya
(D) Hriday Koutuk

28. ‘Mukhari’ was the suddha That (Mela) of
(A) Lochan
(B) Ahobal
(C) Bhatkhande
(D) Bhava Bhatt

29. How many melas has mentioned by Pt. Somnath
in his text ‘Raga Vibodh’?
(A) 23
(B) 21
©) 19
(D) 20

30. The translation of ‘Mankutuhal’ in Persian
language by Faqirulla is known as
(A) Kitab-e-Nouras
(B) Rag Darpan
(C) Murakka-e-Delhi
(D) Rag Mala

X-8

26. FTIFE SR AT G ol Fee:
(A) TR, JZCAN, ATSGRAN, TR © TR
(B) JZ07RN, 55 S TG, A OIS, AICGR14
(C) RS AGIH, ACGRTANY, JZH!, ARSI
(D) FICERCAN, J2H], 75 S TGIFH, TAOIS

27. RS TMREHIT (T TAT W 1 2
(A) =B
(B) ©F© O
(C) A9l vrivid
(D) 2w (FIge

28. I - w7 AT () F Ao 2
(A) G5
(B) SIC=I<eT
(C) ©lore
(D) ©R<G

29. sifes EINeILOIF 27 A9REs-9 Fouf (e
IS AR 2

(A) 23
(B) 21
(©) 19
(D) 20

30. w5l Bl AbS WNFeReT 97 S &g 7%
(A) FOR-9-(T1
(B) ot wofey
(C) TF-a-0o(R
(D) <ot el




31. Match the following:
(a) Sangeet Sar (i) MahaRana Kumbha
(b) Rasa Koumudi (ii) Sudha Kalas
(c) Sangeet Upanishad (iii) Vidyaranya
Saroddhar
(d) Sangeet Raj
Codes:
@ () () (d)
(A) () (@(i) 1) @Gv)
B) (i) (Gv) @11) (@)
© @ Gy @(Qv) (i)
D) (v) (1) (i) (D)

(iv) Sree Kantha

32. How many ragas are mentioned by Sharangadeva
in his text SangeetRatnakar?
(A) 263
(B) 264
(C) 265
(D) 266

33. In which Chapter in ‘SangeetRatnakar’
Sharangadeva described about Raga?
A1
(B) 2
© 3
D) 5

34. Who introduced the Rag-Ragini classification
of Raga as Purush, Shtri and Napunsak of the following?
(A) Bharat
(B) Sharangadeva
(C) Vyankatmakhi
(D) Narad

35. Who wrote the commentry ‘Rasik Priya’ of the
text ‘Geet Gobind’?
(A) Jaidev
(B) Narad
(C) Abhinav Gupta
(D) Rana Kumbha

X-9 28-11

31. s Ee fHmete e

(a) HASA (i) =l F©

(b) AL (ii) 31 P

(c) FAreGAfan (iii) fawrizey
RIGIKE

(d) AT (iv) Sy
(G ¢

@@ (b (© (@
A) ) (@) @ ()
B) (i) @Gv) ) @
© @ Gy (@Gv) (i)
D) Gv) O G 3

32. #FMR $I7 2 FRSAGIFE PO Ao T
A 2
(A) 263
(B) 264
(C) 265
(D) 266

33, ¥FMa S 4% ARCAGIPET (Tl SO el
STHCF SO AR ?

(A) 1
(B) 2
€ 3
(D) 5

34. ffeiems e @& Aol a5 5=, &
8 AT AN SCad FCACRA ?
(A) B9
(B) IS
(C) T=oaa!
(D) 7w

35. “Aeraifaw elcga Siiag b 2= 319 5e1 2
(A) TR
(B) W
(C) Sfea @Y
(D) M %

[ Please Turn Over ]



28-11
36. How many chapters are therein ‘Shree mallakhya
sangitam’?
(A) 4
B) 3
<© 2
D) 5

37. Which one is the example of “Alanghanmulak
Bahutva” in Raga ‘Nand’?

(A) Gain Aroha
(B) Rein Aroha
(C) Ma in Abroha
(D) Gain Abroha

38. Raga“Bilaskhani Todi” belongs to which Thata?
(A) Todi
(B) Asavari
(C) Khambaj
(D) Bhairavi

39. Which one of the following is Sandhiprakash
Raga?
(A) Yaman
(B) Alahiya Bilawal
(C) Puriya
(D) Suddh Kalyan

40. Choose the odd one of the following:
(A) Suddh Kalyan
(B) Gorakh Kalyan
(C) Shyam Kalyan
(D) Puriya Kalyan

X-10

36. “AEEEPEIeY &Ag0re FAH S Wiz ?
(A) 4
B) 3
€ 2
(D) 5

37. FRTRosfmE e @b a6 T - a9 ST
TG TR ?

(A) Il ol
(B) IR &
(C) SREIE
(D) SRR il

38. el eI (OISl (@ AHa Seefe 2
(A) (T8l
(B) i<t
(C) e
(D) TS

39. FHfreslEr Sy AR Fi9 @ 2
(A) T
(B) wiifea Rty
(C) =ffsmn

(D) wapenld

40. fNEReslR S @Wb [ere ?
(A) S
(B) (N=d Fpiel
(C) IS Fe7lef
(D) =ft <w1riel



41. The phrase of the following is an example of
which raga?
RGP,MP,GMGRG,RGPMG
(A) Sarparda Bilawal
(B) Deogiri Bilawal
(C) Yamini Bilawal
(D) Bihag

42. Match the following:
() GMDP,MPDNDP (i) Jaijawanti
(b)) RGMP,M G,RGR S (ii) Shyam
Kalyan
(iii) Suddha
Sarang
(iv) Ramkali

(c) RMP,GMRS

(d) RMP, MRSN

Codes:

(@ () (© @
(A) () @Gi) @i) (v)
(B) Gv) () (1) (iii)
(©) (i) @v) (@) (i)
(D) (i) (i) @(v) (@)

43. Which raga of the following ‘Dha’ is not used?
(A) Jogia
(B) Gunkali
(C) Bairagi
(D) Bibhas

44. The phrases RN DS, RGP, DM G,RGR S
belongs to which ragé? '
(A) Komal Ashavari
(B) Bhupal Todi
(C) Gujri Todi
(D) Bilaskhani Todi

45. The combination of the following notes belongs
to which raga?
SRGSN,PNSRGS
(A) Desh
(B) Jhinjhoti
(C) Tilak Kamod
(D) Bhupali

X-11
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41. RIS TR @I Ao 2

EREA RN e

(A) =i eT<e

(B) mafifE et

(C) T fRere

(D) @&t

42. A(5F (&G Fwolel e
(@) ANL A, TAq Ty A (i) TRES!
(b) @ATA, T, @A@A (i) * NI
(c) @ o, AT @A (iii) @ =R
@) @A T@AFT (iv) Al

T

@ ® (@© (@

A @ G @) (@Gv)

B) Gv) @ Q) (i)

© Gi) Gv) (@@ (D)

D) Gy Gi) aGv) (@)

43. Falrresler e @i e @ T2 =7 1
(A) cifor
(B) e[t
(C) ==ian
(D) o™

4. @R AL, @A AN A, @ 9 @ N G2 TG
@I AL

(A) CIINE SIS
(B) gAiIeT (oIl
(C) ol Core!
(D) et corst

45. fasfarie gl @@= o o F@ 2
A @AA R, o A @A
(A) oo
(B) gl
(C) Toore FITW
(D) A&
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46. Which of the following raga has Ati-Komal
Gandhar?
(A) Mian Ki Malhar
(B) Adana
(C) Darbari Kanada
(D) Ramdasi Malhar

47. Which is a primary source in music research?
(A) Internet
(B) Journals
(C) Manuscripts and Inscriptions
(D) Concert Reviews

48. What is true with Janya ragas?
(A) Consists of 7 swaras only
(B) Always in sequential order of swaras

(C) Do not omit Shadja and Panchama
(D) None of the above

49. Modern scholar who prepared critical edition
and translation of Sanskrit treatises?

(A) R.C. Mehta

(B) S. A. K. Durga

(C) R. Sathyanarayana

(D) Pt. Vinayak Rao Patawardhan

50. Which comes first in undertaking research?
(A) Data collection
(B) Writing chapters
(C) Selection of Topic
(D) Field Work

X-12

46. Fxferfeosfem S @W Fct wife @INE s
IO T ?

(A) Tle-RF-e=
(B) el

(C) VRIS Fire
(D) IEWE TR

47. IS SRR O AT T (@I 2

(A) THIREG

(B) GiF=Iem

(C) NPT @3 SPATET
(D) G fafeen

48. @I T Ao Ty AT 2
(A) el 59 2o 2@
(B) R TR FPAE AR
(C) TG @ stz 7AYo Jfere zea
(D) Toizd @IoE a7

49. Yl AfSTOT A (TG AFS AT S

GR H™AMT PR ?

(A) ==, B Gl
(B) @7. @. . usff
(C) W7, STeyeTraraet
(D) #. KT A8 #5%

50. SR FAIF GG (I AL FIa 2
(A) O a2
(B) =iy foree
(C) famz fodioe
(D) CFq A



51. Which raga is associated with rain?
(A) Bhairav
(B) Bhupali
(C) Meghmalhar
(D) Yaman

52. Identify the odd one from the following:
(A) Veena, Violin, Sitar, Sarangi
(B) Pakhawaj, Tabla, Mridang, Ghatam
(C) Nagaswaram, Flute, Tabla, Harmonium
(D) Saxophone, Guitar, Clarionet, Keyboard

53. Identify the correct sequential order.
(A) Preface — Chapters — Appendix
(B) Introduction — Appendix — Chapters
(C) Bibliography — Chapters — Appendix
(D) Chapters — References — Preface

54. Which is not a folk music form?
(A) Harvest songs
(B) Boat songs
(C) Kirtans
(D) Festival songs

55. Who is the author of Manasollasa?
(A) Kallinatha
(B) Matanga
(C) Simhabhupala
(D) Someswara

X-13 28-11
51. @9 [l 3= o1 i 2

(A) T3

(B) g

(C) ¥ =R

(D) T

52. WHEelR Ny [ree @ 2
(A) e, Sicifem, ereg, A
(B) ICATEIIET, Sa, %, <53
(C) CorF=, 0, O, ZcfTas
(D) SCINCE, A, FReED, F-@r

53. IR FARPIE Afeere @ ©f *ae 2 |
(A) A — BIBRE — SyiteRes
(B) GG — SOICoAFEs — Briobray
(C) RRferesifs — w75 — SyiteRies
(D) BI*BITP — (™ — feicea

54, (@A (FRPTHRS ARG N ATT 12
(A) TRACTH-ARS
(B) Gl 75re
(C) Frew
(D) CFPTele e

55. ECTEN 8033 IR (2
(A) fEiel
(B) &%
(C) Piczgsilel

(D) CleMe
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56. The lowest measure of anga in Deshi talas is

X-14
56. (A ST SIS TG GFP

(A) Virama (A) W

(B) Druta virama (B) v e

(C) Drutam §

(D) Laghu (©) '
(D) 1§

57. The name of the 12th chakra in the 72 mela 57. a3 Gl “@fog S So% biard N

scheme(i/z) ved (A) @
cda __
(B) Rithu (B) 5%
(C) Vasu © =1

(D) Aditya (D) wifire;

58. Number of chapters in the swara mela kalanidhi

58. FMINNe; e TR 2Acgq 90 T
of Ramamatya (R ?
(A) 4 (A) 4
B) 5 (B) 5
< 7 ©) 7
(D) 10 (D) 10

59. Who is the writer of Gita Govinda?

59. ‘o™ &0gd @14F &2
(A) Amir Khusru

(A) SIS e
(B) Tansen ®)
(C) Jayadeva Rlen
(D) Narayana deva (C) sma
(D) SR (v

60. Identify the violinist from the following:
(A) Dwaram Venkataswamy Naidu
(B) Pt.Jasraj
(C) Hariprasad Chaurasia
(D) Begham Akhtar

60. TFFHRSHMT T (& @REARTE *e I 2
(A) R (SFLFIN 3G
(B) . TS
(C) Zfazpm G
(D) (@9 SNi<eIF




61. Which of the following is not a stringed
instrument?

(A) Santoor
(B) Veena
(C) Kanjira
(D) Esraj

62. The first section of the music composition, Kriti
is
(A) Cittasvara
(B) Carana
(C) Anupallavi
(D) Pallavi

63. Who is
HINDUSTAN’?

(A) Harold Powers
(B) Fox Strangways
(C) C.R. Day

(D) H. A. Popley

the author of ‘MUSIC OF

64. In the ancient marga sangita tradition, the term
‘tana’ refers to

(A) Playing technique

(B) Musical form

(C) A scale with absence of 1 or 2 swaras
(D) Patterns of swara phrases

65. Bhadrachala Ramadasa was a devotee of
(A) Shiva
(B) Rama
(C) Krishna
(D) Shakti
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61. FHkCtR Ty @ voam w32
(A) 7&d
(B) et
(C) ¥gH=
(D) =&

62. AT T Fho-a7 2y Kool F2
A) foema
(B) 2
(C) ==l
(D) =l

oV

Rrefers o e’ aga (143 (2
(A) TS 2A1ST=

(B) T FCNEA

(C) 1. 9= &

(D) @Zb. Q. A9

63.

64. 2B Tof-FTHI© O *tHF I @RI TS
(A) IW afe
(B) Ao gt
(C) @3 @1 @A @3 At ufo 77 Afere
(D) g Fafqer

65. SHUIGE AWM I TAPTE foreta 2
(A) ™7
(B) A
©) T
(D) *f&

[ Please Turn Over ]



28-11
66. MUSIC SCULPTURES are found in
(A) Hampi
(B) Kanchi puram
(C) Chidambaram
(D) All of the above

67. Which of the following is not a Tala dasa prana?
(A) Kala
(B) Kriya
(C) Gati
(D) Yati

68. Sarangadeva mentions about ‘gamaka’ in
(A) Svaragatadhyaya
(B) Prakirnakadhyaya
(C) Prabandhadhyaya
(D) Vadyadhyaya

69. Natya Sastra classifies musical instruments into
(A) 4 types
(B) 6 types
(C) 8types
(D) 10 types

70. Who popularized ‘Annamacharya songs’ and
‘Meera Bhajans’?

(A) Bhimsen Joshi
(B) Omkarnath Thakur
(C) T.N. Krishnan
(D) M. S. Subbalakshmi
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66. e O ofeTl AT
(A) I
(B) ifeesas]
(C) fomrary
(D) THAEI FIF S

67. Fxffesfem g @t i Wit S
T T 2

(A) =
(B) f&==i
(C) sife
(D) 3f®

68. =S “oIN Rt B SRR (I S 2
(A) TR
(B) e
(C) IR
(D) W

69. FGHICE ARfoF AR 99 Fae T 2@ =
(A) 411
(B) 6 SItal
(C) 8ers
(D) 10 e(tal

70. NG TR @R T ST -(F GHiAT
AR ?
(A) SFIGH @R
(B) SFIAIY I
(C) . 9v. F2e
(D) @S, 7. ST



71. Ragas that are produced by mixing 2 or more

shuddh ragas
(A) Vakraraga
(B) Varjyaraga
(C) Mishraraga
(D) Janak raga

72. A research topic titled, ‘MUSIC OF TRIBAL
PEOPLE’ relates to research on

(A) Music and history

(B) Music and Anthropology
(C) Music and Literature

(D) Music and Science

73. How many Rasas mentioned by Bharat in
Natya-Shastra?

(A) 10
(B) 8
(©) 4
(D) 13

74. Number of Taali-Khali in Laxmi Taal
(A) 14-4
(B) 12-6
(C) 16-2
(D) 15-3

75. Match the following:

List-1 List-11
(a) Aad (i) 5/4
(b) Kuad (1) 7/4
(¢) Biad (iii) 3/4
(d) Paungun @iv) 3/2
Codes:

(@ (b) (© ()
A @ @Gv) @) (i)
B) @Gv) (@) @1) (i)
©) Gv) (i) (1) ()
D) @v) () @) (1)

X-17 28-11

71. 7% A O @ wm Ao REaes F 1ol 797 27 2
(A) IF ol
(B) J% el
(C) Tor= =91
(D) &= Al

72. ‘fefes w7 GIEAE e —9a2 o

e FEfERe @ siERee e TlFo 2

A) frefes s 2y

(B) TiSfe= e ieaiv@fe
(C) fsfes e f oI
(D) NefE= e A=

73. ©F% OF oMy FU0 09 T FCEACRA 2
(A) 10
B) 8
©) 4
(D) 13

74. TR O wife-2ifet zo
(A) 14-4
(B) 12-6
(C) 16-2
(D) 15-3

75. fastERowlern 7B ot Fiva sw:

Oifer-1 oiferet-11
(a) oG (i) 5/4
(b) T (i) 7/4
(c) e (iii) 3/4
(d) (oM wef (iv) 372
(PIT 2

(@ (b) (© ()
A) @ av) () (D)
(B) @v) @) G (iD)
©) (Gv) (i) () @
D) @Gv) () @) ()
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76. Who is the inventor of ‘Parmeshwari’ raga?
(A) Pt. Ravi Shankar
(B) Ut. Vilayat Khan
(C) Pt. Nikhil Banerjee
(D) Ut. Ali Akabar Khan

77. The original tune of ‘Vande Mataram’ is based
on the raga:

(A) Desh

(B) Sorath
(C) Yaman
(D) Khamaj

78. ¢ i?? %at/a’ belongs to which Tala?

(A) Choutaal
(B) Tivara

(C) Sooltaal
(D) Dhamar

79. Which musicologist discussed regarding
‘Raga Dhyanas’?
(A) Somnath
(B) Bharat
(C) Sharangadev
(D) Damodar

80. How many swaras were used in ‘Sam Gaan’?
(A) 2

(B) 3
© 4
D) 5
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76. A5 ATERRA (& THIA ARG 2
(A) #I. Ff=i=Fa

(B) . f[eviae <
(C) =t Ffet Gt
(D) T. Wife =iad

77. ARSI A0 G A AT qDw 2
(A) (=l
(B) G176
(C) T
(D) 2Hre

78. \\;’@ i:”')/ (Pl TR SRR 2

(A) (STo&
(B) o=t
(C) i
(D)«

79. I FTRHIETE QSN 20 SN A0 2
(A) G
(B) ©®
(C) I
(D) wictv=

80. AN S0 9 TIZT© 29 ?
(A) 2
(B) 3
(©€) 4
D) 5



81. Which one of the following is correct division
for Adachoutaal?

(A) 3-4-3

B) 2-2-

) 5-2-

4
2-2-2-2
4

(D) 3-4-5-2

82. ‘Roopakada’ is similar to which taal according
to number of beats?
(A) Roopak
(B) Jhumra
(C) Kaharwa
(D) Jhaptaal

83. Which will be the starting matra for reciting the
Aad Laya of Ektaal in one avartan?
A) 9
B) 8
<€ 7
D) 5

84. Who is the author of ‘Pranav Bharti’?
(A) Pt. Omkar Nath Thakur
(B) Thakur Jaidev Singh
(C) Pt. S.N. RatanjanKar
(D) Pt. Kailash Chandra Dev Brihaspati

85. Select the matras of Anga ‘Guru’.
(A) 8
(B) 10
© 7
D) 5
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81. FfResler g @R SeeEa A
Teiel?
(A) 3-4-3-4
B) 2-2-2-2-2-2-2
(C) 5-2-3-4
(D) 3-4-5-2

82. SIGPRATIR TG (I SIGTR K A 2
(A) FoF
(B) ==
(C) Tzl
(D) Joreie

83. CFOIER WG o} OF ATE S FCO T
(I W@l (A S S A ?
(A) 9
(B) 8
(©) 7
(D) 5

84. ‘T TITS ATTT (TS (F?
(A) . SFFY 5T
(B) I1F4 TAA Pz
(C) #I. 7. . TSTGF
(D) . (710 b (1< It

85. ‘T ST WGPR L6 T2 |
(A) 8
(B) 10
< 7
(D) 5
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86. Find the Nishad Varjit Raga
(A) Malkauns
(B) Behag
(C) Durga
(D) Kedar

87. Select a raga which is equivalent to Todi in
Karnatic music:

(A) Harikambhoji
(B) Kalyani

(C) Subha Pantuvarali
(D) Nata Bhairavi

88. Select the Panchama varjit raga.
(A) Durga
(B) Bihmpalasi
(C) Abhogi
(D) Abhir Bhairav

89. Where the footnotes are used in a Ph.D Thesis?
(A) In the front page
(B) On the top of each chapter
(C) On the below of each page
(D) In the last page only

90. Select the Gandhar Varjit raga from the
following:

(A) Malkauns
(B) Hamsadhwani
(C) Kedar

(D) Durga
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86. I 19I5 o= afere 2
(A) TR
(B) ==t
(©) i
(D) i

87. ({5 Amfen @I A9l (ISt Ao g 2
(A) 2RCBIG!
(B) i
(C) oG
(D) «oredst

88. siea AT IS Fioe T2 |
(A) gofi
(B) ©II7&
(C) =it
(D) wifex tox

89. «zf5 fo1. 3. f& R ToEAD @I 7
=2
(A) 2% 2o
(B) 2(oF AR B
(C) =TT o
(D) wgg (<IERT 2o

90. iRl ey sme afers 9 v .
(A) TR
(B) =R
(C) =
(D) wofi



91. Intheraga ‘Chandra Kauns’ the following notes
are used:
(A) Ga Suddh Ni Suddh
(B) Ga Komal Ni Komal
(C) Ga Komal Ni Suddh
(D) Ga Suddh Ni Komal

92. The bifurcated note of 72 melakarta scheme is
(A) Antara Gandhara
(B) Kakali Nishada
(C) Kaisiki Nishada
(D) Madhyama

93. How many melas are there in each chakra of 72
melakarta scheme?

(A) 8
B) 7
€ 6
D) 5

94. An equivalent ‘Thata’ of Kharaharapriya in
Hindustani music is

(A) Bilawal
(B) Kafi
(C) Todi
(D) Khamaj

95. The mela number of ‘kiravani’ in Karnatic
music

(A) 29
(B) 16
(©) 22
(D) 21
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91. 9 bHFR-9 FFie FRel Iz =
(A) &g 9, wg
(B) (IS 4, (FIe o
(C) @I 9, wm
(D) & 9, (PN

92, 72 (WS AGOre (Fi T NefGHas 74
BT
(A) I&F =T
(B) Ipler foram
(C) FMIRe fram
(D) w4q ¥

93, 72 (TS| AGO(S AT BGF FAL @& A
TR ?
(A) 8
B) 7
€ 6
(D) 5

94, ool WHite @W A0 =z’ @@-a3
e ?
(A) RerRe
(B) <If
(C) corel
(D) e

95, F(5F TRICS TFAAN -9 (WS 72N
(A) 29
(B) 16
€) 22
(D) 21
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96. Whatisthe melanumber of ‘Mayamalava Goula’
in Karnatic music?
(A) 16
B) 15
©) 14
(D) 18

97. Bhashanga raga means
(A) Where the unused note occurs in a Raga
(B) Mela Raga
(C) No unused note occurs
(D) Zig-zag notes occurs

98. Select the violin players name, who is an expert
in both Karnatic music and Hindustani music:

(A) T.N. Krishnan

(B) Anantha Krishnan

(C) M. S. Gopala Krishnan
(D) Lalgudi Jayaraman

99. The instrument ‘Rudra Veena’ is played by the
help of

(A) Stick

(B) Mizrab
(C) Iron stick
(D) With hand

100. Name the founder of Banaras Hindu University.
(A) Rabindranath Tagore
(B) Madan Mohan Malavya
(C) Pratap Singh Gaikwad
(D) Dr. Bhau Daji Lad
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96. <153 FRICS NRNFAICNA -9 (eTde] ARANH
el
(A) 16
(B) 15
(C) 14
(D) 18

97. S A9 wL—
(A) LI T SGI=0 Bej AT AR 27
(B) (&1 9t
(C) FMts! IIZ® (FICT T IS =7 A1
(D) OISR S 2Awe 27

98. GG (FYETRMCHS IS o151 et T FZgzien
@ {6 TRICS W
(A) T0. @, e
(B) OFE e
(C) @. @1 (oA
(D) =G A=

[ [ g3

99, ol IMAEL WS @ =& qifre 272
(A) 7o
(B) fe=a
(C) o= 5%
(D) 2re

100. @11 fom Reifmpisics aifsorer a1 a2 |
(A) FA™ILY 5T
(B) SMeICAIRe SIIETy
(C) @i B aiREre
(D) ©. SI¢ nifer &re
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