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Instructions for the Candidates

1. Write your Roll Number in the space provided on the top of this page
as well as on the OMR Sheet provided.

2. At the commencement of the examination, the Question Booklet will
be given to you. In the first 5 (five) minutes, you are requested to
open the booklet and verify it:

(i) To have access to the Question Booklet, tear off the paper seal
on the edge of this cover page.

(ii) Faulty booklet, if detected, should be got replaced immediately
by a correct booklet from the invigilator within the period of
5 minutes. Afterwards, neither the Question Booklet will be
replaced nor any extra time will be given.

(iii) Verify whether the Question Booklet Number is identical with
OMR Sheet Number; if not, the full set is to be replaced.

(iv) After this verification is over, the Question Booklet Series and
Question Booklet Number should be entered on the OMR Sheet.

3. This paper consists of One Hundred (100) multiple-choice type questions.
All the questions are compulsory. Each question carries two marks.

4. Each Question has four alternative responses marked:

                     . You have to darken the circle as indicated
below on the correct response against each question.

Example:                 , where   is the correct response.
5. Your responses to the questions are to be indicated correctly in the

OMR Sheet. If you mark your response at any place other than in
the circle in the OMR Sheet, it will not be evaluated.

6. Rough work is to be done at the end of this booklet.

7. If you write your Name, Phone Number or put any mark on any part
of the OMR Sheet, except in the space allotted for the relevant
entries, which may disclose your identity or use abusive language or
employ any other unfair means, such as change of response by
scratching or using white fluid, you will render yourself liable to
disqualification.

8. Do not tamper or fold the OMR Sheet in any way. If you do so, your
OMR Sheet will not be evaluated.

9. You have to return the Original OMR Sheet to the invigilator at the
end of the examination compulsorily and must not carry it with you
outside the Examination Hall. You are, however, allowed to carry
question booklet and duplicate copy of OMR Sheet after completion
of examination.

10. Use only Black Ball point pen.

11. Use of any calculator, mobile phone, electronic devices/gadgets
etc. is strictly prohibited.

12. There is no negative marks for incorrect answer.
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4. ‘Patah’ is an instrument of which category?
(A) Tata
(B) Avanaddha
(C) Sushir
(D) Ghana

4. ë¬ÛÈ¬˝ƒí Œfl¬±Ú Œ|øÌı˛ ı±…˚La∑
(A) Ó¬Ó¬
(B) ’ıÚX¬
(C) ¸≈ø¯ı˛
(D) ‚Ú

5. Find out the odd one from the following:

(A) Ada choutaal

(B) Dhamar

(C) Deepchandi

(D) Tilwada

5. ¤ı˛ ˜ÀÒ… øıÀÊ±h¬øÈ¬ øÚÒ«±ı˛Ì fl¬èÚ†

(A) ’±h¬± Œ‰¬ÃÓ¬±˘

(B) Ò±˜±ı˛

(C) œ¬Û‰¬jœ

(D) øÓ¬˘≈˚˛±h¬±

1. ‘Cochlea’ is related to

(A) Ear

(B) Nasal

(C) Vocal cord

(D) Mouth

1. ëfl¬flƒ¬ø˘˚˛±í ˚±ı˛ ¸Àº ¸•Ûøfl«¬Ó¬

(A) fl¬Ì«

(B) Ú±ø¸fl¬±

(C) Œˆ¬±fl¬±˘ fl¬Î«¬

(D) ≈̃‡·˝Tı˛

2. As per Pythagorian System measurement
of one tone is

(A) 1·0606

(B) 1·0607

(C) 1·0608

(D) 1·0609

2. ø¬ÛÔ±À·±øı˛˚˛±Ú ø¸Àà¬˜ ’Ú≈˚±˚˛œ ŒÈ¬±Ú-¤ı˛ ¬Ûøı˛˜±Ì

(A) 1·0606

(B) 1·0607

(C) 1·0608

(D) 1·0609

3. Roopak Taal (Karnatic Music) of Chatusra
Jati is equivalent to

(A) Kaharwa
(B) Jhaptaal
(C) Dadra
(D) Teentaal

3. øé¬Ì ˆ¬±ı˛Ó¬œ˚˛ ‰¬Ó≈¬¶⁄Ê±øÓ¬ı˛ ı˛+¬Ûfl¬ Ó¬±À˘ı˛ ¸˜Ó≈¬˘

(A) fl¬±˝±ı˛ı±

(B) Á“¬±¬ÛÓ¬±˘

(C) ±ı˛±

(D) øÓ¬ÚÓ¬±˘
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7. How many kinds of margátal are mentioned
by ‘Bharat’?

(A) 5

(B) 3

(C) 4

(D) 6

7. ˆ¬ı˛Ó¬ fl¬Ó¬&ø˘ ̃ ±·«Ó¬±À˘ı˛ Î¬◊À{°‡ fl¬Àı˛ÀÂÚ∑

(A) 5

(B) 3

(C) 4

(D) 6

8. The Karnatic singing style is similar to
Thumri

(A) Tillana

(B) Gamanapriya

(C) Javali

(D) Tarana

8. fl¬Ì«±È¬fl¬ ·±˚˛ÚÕ˙˘œ ëÍ≈¬˜ı˛œíı˛ ¸˜Ó≈¬˘

(A) øÓ¬{°±Ú±

(B) ·˜Úøõ∂˚˛±

(C) Ê±ı˘œ

(D) Ó¬±ı˛±Ú±

9. ëÒœı˛˙Ç¬ı˛ˆ¬ı˛Ì˜ƒí Œfl¬±Ú ø˝j≈¶ö±Úœ ı˛±À·ı˛ ¸˜Ó≈¬˘∑

(A) ˝◊˜Ú

(B) ŒÓ¬±h¬œ

(C) øı˘±ı˘

(D) Δˆ¬ı˛ıœ

9. Which Hindustani Raga is similar to
“Dheershankarbharanam”?

(A) Yaman

(B) Todi

(C) Bilawal

(D) Bhairvi

6. Total matra of “Bramhataal” is

(A) 28

(B) 18

(C) 17

(D) 19

6. ëıËpÓ¬±˘í-¤ı˛ ¸•Û”Ì« ˜±S±¸—‡…± ˝˘

(A) 28

(B) 18

(C) 17

(D) 19

10. Which sequence of the following Taals of
Rabindra Sangeet are placed in right asending
order?

(A) Jhampak, Shasti, Rupakda, Navtaal

(B) Jhampak, Shasti, Navtaal, Rupakda

(C) Jhampak, Navtaal, Shasti, Rupakda

(D) Shasti, Rupakda, Navtaal, Jhampak

10. ı˛±ıœøffl¬ Ó¬±˘&ø˘ı˛ ̃ ÀÒ… Œfl¬±ÚøÈ¬ ̧ øÍ¬fl¬ ’±Àı˛±˝SêÀ˜
¸ø#Ó¬∑

(A) Á¬•Ûfl¬, ¯á¬œ, ı˛+¬Ûfl¬h¬±, ÚıÓ¬±˘

(B) Á¬•Ûfl¬, ¯á¬œ, ÚıÓ¬±˘, ı˛+¬Ûfl¬h¬±

(C) Á¬•Ûfl¬, ÚıÓ¬±˘, ¯á¬œ, ı˛+¬Ûfl¬h¬±

(D) ¯á¬œ, ı˛+¬Ûfl¬h¬±, ÚıÓ¬±˘, Á¬•Ûfl¬
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12. The number of Taali-khali in Matta
Taal is

(A) 5 – 3

(B) 8 – 3

(C) 7 – 4

(D) 6 – 3

12. ˜MÓ¬±À˘ı˛ Ó¬±ø˘-‡±ø˘ı˛ ¸—‡…± ˝˘

(A) 5 – 3

(B) 8 – 3

(C) 7 – 4

(D) 6 – 3

11. ¸øÍ¬fl¬ ŒÊ±h¬± Œ˜˘±Ú†

Ó¬±ø˘fl¬±-I Ó¬±ø˘fl¬±-II
ïÓ¬±˘ó ï˜±S±ó

(a) ø˙‡ı˛ (i) 11

(b) ·ÊÁ¬•Û± (ii) 18

(c) ˜M (iii) 15

(d) è^ (iv) 17

(a) (b) (c) (d)

(A) (iv) (iii) (i) (ii)

(B) (ii) (iii) (i) (iv)

(C) (i) (ii) (iii) (iv)

(D) (iv) (iii) (ii) (i)

11. Match the following:
List-I List-II
(Taal) (Matra)

(a) Shikhor (i) 11
(b) Gaj jhampa (ii) 18
(c) Matta (iii) 15
(d) Rurda (iv) 17

(a) (b) (c) (d)

(A) (iv) (iii) (i) (ii)

(B) (ii) (iii) (i) (iv)

(C) (i) (ii) (iii) (iv)

(D) (iv) (iii) (ii) (i)

13. ¸øÍ¬fl¬ ŒÊ±h¬ Œ˜˘±Ú†

Ó¬±ø˘fl¬±-I Ó¬±ø˘fl¬±-II
ïı˛±ıœøffl¬ Ó¬±˘ó ïøıˆ¬±·ó

(a) Á¬•Ûfl¬ (i) ¬Û“±‰¬

(b) ı˛+¬Ûfl¬h¬± (ii) ‰¬±ı˛

(c) ¤fl¬±˙œ (iii) øÓ¬Ú

(d) Úı¬Û=¬ (iv) ≈˝◊

(a) (b) (c) (d)

(A) (i) (ii) (iii) (iv)

(B) (iv) (iii) (i) (ii)

(C) (iv) (iii) (ii) (i)

(D) (iii) (iv) (ii) (i)

13. Match the following:
List-I List-II

(Rabindra Taal) (Vibhag)
(a) Jhampak (i) Five

(b) Rupakda (ii) Four
(c) Ekadashi (iii) Three
(d) Navpancha (iv) Two

(a) (b) (c) (d)

(A) (i) (ii) (iii) (iv)

(B) (iv) (iii) (i) (ii)

(C) (iv) (iii) (ii) (i)

(D) (iii) (iv) (ii) (i)
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15. Pt. Jnan Prakash Ghosh belongs to which
Gharana?

(A) Banaras

(B) Farrukhabad

(C) Lucknow

(D) Kolkata

15. ¬ÛøG¬Ó¬ :±Úõ∂fl¬±˙ Œ‚±¯ Œfl¬±Ú ‚ı˛±Ú±ı˛∑

(A) ŒıÚ±ı˛¸

(B) Ù¬±è‡±ı±

(C) ˘‡ÚÎ¬◊

(D) fl¬˘fl¬±Ó¬±

16. ‘Vishala’ is known as

(A) Sruti

(B) Murchhana

(C) Jati

(D) Varna

16. ëøı˙±˘±í Œ˚ Ú±À˜ ¬Ûøı˛ø‰¬Ó¬

(A) |nøÓ¬

(B) ˜”BÂ«Ú±

(C) Ê±øÓ¬

(D) ıÌ«

17. fl¬Ì«±È¬fl¬œ ¸ºœÀÓ¬ ‘Kodu’ ˙søÈ¬ı˛ ’Ô«

(A) ¤fl¬øÈ¬ fl¬±á¬øÚø˜«Ó¬ G¬

(B) ¤fl¬øÈ¬ ˝Ú« Œõ≠fl¬È¬±˜«

(C) ¤fl¬øÈ¬ Âh¬

(D) ¤fl¬øÈ¬ ˝…±˜±ı˛

17. The term ‘Kodu’ in karnatic music is called

(A) A wooden stick

(B) A horn plectrum

(C) A bow

(D) A hammer

18. The quality of sound is called

(A) Pitch

(B) Minim

(C) Magnitude

(D) Timbre

18. ˙Àsı˛ Ê±øÓ¬Àfl¬ ı˘± ˝˚˛

(A) ø¬Û‰ƒ¬

(B) ø˜øÚ ƒ̃

(C) ˜…±·øÚøÈ¬Î¬◊Î¬

(D) øÈ¬•§±ı˛

14. Which sequence of the following Taals of
Rabindra Sangeet are placed in right descending
order?

(A) Navpancha, Navtaal, Ekadashi,
Rupakada

(B) Navpancha, Ekadashi, Navtaal,
Rupakada

(C) Rupakada, Ekadashi, Navtaal,
Navpancha

(D) Ekadashi, Navtaal, Navpancha,
Rupakada

14. ı˛ıœf¸—·œÀÓ¬ı˛ Ó¬±˘&ø˘ı˛ ˜ÀÒ… Œfl¬±ÚøÈ¬ ¸øÍ¬fl¬
’ıÀı˛±˝SêÀ˜ ¸ø#Ó¬∑

(A) Úı¬Û=¬, ÚıÓ¬±˘, ¤fl¬±˙œ, ı˛+¬Ûfl¬h¬±

(B) Úı¬Û=¬, ¤fl¬±˙œ, ÚıÓ¬±˘, ı˛+¬Ûfl¬h¬±

(C) ı˛+¬Ûfl¬h¬±, ¤fl¬±˙œ, ÚıÓ¬±˘, Úı¬Û=¬

(D) ¤fl¬±˙œ, ÚıÓ¬±˘, Úı¬Û=¬, ı˛+¬Ûfl¬h¬±
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19. ‘Calando’ means

(A) Singing

(B) Beginning

(C) Hurrying

(D) Getting softer dying away

19. ëfl¬…±˘±ÀG¬±í fl¬Ô±øÈ¬ı˛ ’Ô«

(A) ø¸—ø·—

(B) øıø·øÚ—

(C) ˝±øı˛—

(D) Œ·øÈ¬— ¸Ù¬È¬±ı˛, Î¬±˝◊— ¤…±›À˚˛

20. The scale B major has how many sharps?

(A) Two

(B) Three

(C) Four

(D) Five

20. B Œ˜Êı˛ Œ¶®À˘ı˛ fl¬Ó¬&ø˘ ˙±¬Û« ’±ÀÂ∑

(A) ≈øÈ¬

(B) øÓ¬ÚøÈ¬

(C) ‰¬±ı˛øÈ¬

(D) ¬Û“±‰¬øÈ¬

21. Which song is composed on Ardha-jhanp?

(A) Patho diye Ke Jai Chole

(B) Pathe Chole Jete Jete Kotha

(C) Pathe Jete  Deke Chile

(D) Pathe Jete Tomar Sathe

21. Œfl¬±Ú ·±ÚøÈ¬ ’X«¬-Á¬±“¬Û Ó¬±À˘ øÚıX¬∑

(A) ¬ÛÔ øÀ˚˛ Œfl¬ ˚±˚˛ ‰¬À˘

(B) ¬ÛÀÔ ‰¬À˘ Œ˚ÀÓ¬ Œ˚ÀÓ¬ fl¬Ô±

(C) ¬ÛÀÔ Œ˚ÀÓ¬ ŒÀ‡ øÂÀ˘

(D) ¬ÛÀÔ Œ˚ÀÓ¬ ŒÓ¬±˜±ı˛ ¸±ÀÔ

22. Compound duple time is

(A)
3
8

(B)
6
8

(C) 9
8

(D)
12
8

22. fl¬•Û±Î¬◊`¬ Î≈¬¬Ûƒ˘ È¬±˝◊˜ ˝˘

(A)
3
8

(B) 6
8

(C) 9
8

(D)
12
8

23. ‘Scala vestibule’ is the part of

(A) Outer ear

(B) Middle ear

(C) Inner ear

(D) Upper ear

23. ë¶®…±˘± Œˆ¬¸øÈ¬øıÎ¬◊˘í ˚±ı˛ ’—˙

(A) ıø˝–fl¬Ì«

(B) ˜Ò…fl¬Ì«

(C) ’ôL–fl¬Ì«

(D) fl¬±ÀÚı˛ Î¬◊¬Ûøı˛ˆ¬±·
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25. ë˙ø˙À˙‡ı˛í Ó¬±À˘ı˛ ˜±S± ¸—‡…± ˝˘†

(A) 14

(B) 24

(C) 34

(D) 44

25. The number of beats of ‘Shashishekhar’
tala is:

(A) 14

(B) 24

(C) 34

(D) 44

26. ëZ±˙ ¶§ı˛ ˜”BÂ«Ú±í Œfl¬ √õ∂ıÓ«¬Ú fl¬Àı˛Ú∑

(A) ˆ¬ı˛Ó¬

(B) ˜Ó¬º

(C) ˙±«º“Àı

(D) ø¸—˝ ”̂¬¬Û±˘

26. Who introduced ‘Dwadas swara
Murchhana’?

(A) Bharat

(B) Matanga

(C) Sharangadeva

(D) Singhabhupal

27. ˜Ó¬º˜≈øÚ fl¬Ó¬&ø˘ õ∂ıÀg¬ı˛ Î¬◊À{°‡ fl¬Àı˛ÀÂÚ∑

(A) 45

(B) 48

(C) 57

(D) 58

27. How many prabandhas are mentioned by
Matanga Muni?

(A) 45

(B) 48

(C) 57

(D) 58

24. ë˜±Úfl≈¬Ó”¬˝˘í-¤ı˛ ’Ú≈ı± ·ËLö ëı˛±· ¬Û«Ìí-¤ı˛ ı˛‰¬ø ˛̊Ó¬±

(A) Ù¬øfl¬è{°±˝

(B) Œ¸±˜Ú±Ô

(C) Œ¸±À˜¶§ı˛

(D) ı˛±˜±˜±Ó¬…

24. ‘Rag-Darpan’, a translation of ‘Mankutuhal’
is writen by

(A) Faqirullah

(B) Somnath

(C) Someswar

(D) Ramamatya

28. ë¸ı˛¬Ûı˛±í ı˛±·øÈ¬ Œfl¬ √õ∂ıÓ«¬Ú fl¬Àı˛Ú∑

(A) Ó¬±ÚÀ¸Ú

(B) ’±˜œı˛ ‡≈¸Àı˛±

(C) ¸±ı˛º

(D) ˝øı˛±¸ ¶§±˜œ

28. Who introduced the raga ‘Sarparda’?

(A) Tansen

(B) Amir Khusro

(C) Sadarang

(D) Haridas Swamy
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30. The Hindusthani raga ‘Subhapantuvarali’
is equivalent to

(A) Gurjari

(B) Malkauns

(C) Todi

(D) Maru

30. ëqˆ¬¬Û±cıı˛±˘œí-¤ı˛ ̧ ˜Ó≈¬˘ ø˝j≈¶ö±Úœ ı˛±·
˝˘

(A) &Ê«ı˛œ

(B) ˜±˘Àfl¬±¯

(C) ŒÓ¬±h¬œ

(D) ˜±è

31. Melakarta no. of ‘mechkalyani’ is:

(A) 25

(B) 35

(C) 55

(D) 65

31. ëŒ˜‰¬fl¬˘…±Úœí-ı˛ Œ˜˘fl¬Ó«¬± Ú•§ı˛øÈ¬ ˝˘†

(A) 25

(B) 35

(C) 55

(D) 65

32. Which Melachakra consists Ra-Gi as
Purbanga Swara?

(A) Indu

(B) Netra

(C) Agni

(D) Veda

32. Œfl¬±Ú Œ˜˘‰¬ÀSê ¬Û”ı«±Àº ı˛±-ø· ¶§ı˛¸ºøÓ¬ ’±ÀÂ∑
(A) ◊̋j≈

(B) ŒÚS

(C) ’ø¢ü

(D) Œı

29. ‘Bipralabdha’ is related to

(A) Jati

(B) Murchhana

(C) Kirtan

(D) Bahirgit

29. ëøı√õ∂˘t±í ˚±ı˛ ¸Àº ¸•Ûøfl«¬Ó¬

(A) Ê±øÓ¬

(B) ˜”BÂ«Ú±

(C) fl¬œÓ¬«Ú

(D) ıø˝·πÓ¬

33. Which one of the following is correct
division of misra Jati Dhruva Talam?

(A) 7 | 7 | 2 | 2

(B) 7 | 2 | 7 | 7

(C) 7 | 1 | 2 | 3

(D) 7 | 1 | 2 | 7

33. øÚ•ßø˘ø‡Ó¬&ø˘ı˛ ˜ÀÒ… ø˜| Ê±øÓ¬ı˛ ÒËnı Ó¬±À˘ı˛
¸øÍ¬fl¬ øıˆ¬±· Œfl¬±ÚøÈ¬∑

(A) 7 | 7 | 2 | 2

(B) 7 | 2 | 7 | 7

(C) 7 | 1 | 2 | 3

(D) 7 | 1 | 2 | 7
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37. Which one does not belong to Kalyan Thata?

(A) Kedar

(B) Suddha Kalyan

(C) Gorakh Kalyan

(D) Kamod

37. Œfl¬±ÚøÈ¬ fl¬˘…±Ì Ô±ÀÈ¬ı˛ ’ôL ≈̂«¬Mê Ú˚˛ ∑

(A) Œfl¬±ı˛

(B) qX¬ fl¬˘…±Ì

(C) Œ·±ı˛‡ fl¬˘…±Ì

(D) fl¬±À˜±

35. How many types of Gamakas are mentioned
by Sharangadeva?

(A) 12

(B) 14

(C) 15

(D) 10

35. ˙±º«Àı fl¬ ˛̊øÈ¬ ë·˜fl¬í-¤ı˛ Î¬◊À{°‡ fl¬Àı˛ÀÂÚ∑

(A) 12

(B) 14

(C) 15

(D) 10

36. Which one is the text written by
Bhatkhande?

(A) Rag Manjari

(B) Rag Mala

(C) Rag Vijnan

(D) Abhinab Rag Manjari

36. Œfl¬±Ú ¢∂LöøÈ¬ ˆ¬±Ó¬‡ÀG¬ Z±ı˛± ı˛ø‰¬Ó¬∑

(A) ı˛±· ˜?ı˛œ

(B) ı˛±· ˜±˘±

(C) ı˛±· øı:±Ú

(D) ’øˆ¬Úı ı˛±·˜?ı˛œ

34. Which one is not a Dhrubageeti of the
following?

(A) Sadharani

(B) Prabeshiki

(C) Prasadiki

(D) Antar

34. øÚ•ßø˘ø‡Ó¬&ø˘ı˛ ˜ÀÒ… Œfl¬±ÚøÈ¬ ÒËnı±·œøÓ¬ Ú˚˛∑

(A) ¸±Ò±ı˛Ìœ

(B) õ∂±Àıø˙fl¬œ

(C) õ∂±¸±øfl¬œ

(D) ’ôLı˛

38. In which chapter of Natyasashtra
Bharata mentioned regarding ‘Rasa’?

(A) 6

(B) 28

(C) 29

(D) 33

38. ˆ¬ı˛Ó¬ Ú±È¬…˙±À¶aı˛ Œfl¬±Ú ’Ò…±À˚˛ ëı˛¸í-¤ı˛ øı¯À˚˛
Î¬◊À{°‡ fl¬Àı˛ÀÂÚ∑

(A) 6

(B) 28

(C) 29

(D) 33
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39. How many ‘melas’ are mentioned by
Pundarik Vittal in his text, ‘Sadragchandrodaya’?

(A) 20

(B) 19

(C) 21

(D) 23

39. ¬Û≈G¬ı˛œfl¬ øıÍÍ¬˘ Ó“¬±ı˛ ë¸^±·‰¬Àf±˚˛í ¢∂ÀLö fl¬Ó¬&ø˘
ëŒ˜˘í-¤ı˛ Î¬◊À{°‡ fl¬Àı˛ÀÂÚ∑

(A) 20

(B) 19

(C) 21

(D) 23

40. Kshiti, Rakta, Sandipini, Alapini are
considered the Shruties of which swara?

(A) Sadja

(B) Madhyam

(C) Pancham

(D) Gandhar

40. øé¬øÓ¬, ı˛Mê±, ̧ øjø¬ÛÚœ, ’±˘±ø¬ÛÚœ/ ñ ¤˝◊
|nøÓ¬&ø˘ Œfl¬±Ú ¶§Àı˛ı˛∑

(A) ¯hƒ¬˜

(B) ˜Ò…˜

(C) ¬Û=¬˜

(D) ·±g¬±ı˛

41. Choose the following Sangit Granthas in
chronological order:

(A) Tantri Nad, Rag Tarangini,
Bharat Bhasyam, Sangit Samaysar

(B) Rag Tarangini, Tantri Nad,
Sangit Samaysar, Bharat Bhasyam

(C) Bharat Bhasyam, Sangit Samaysar,
Rag Tarangini, Tantri Nad

(D) Sangit Samaysar, Tantri Nad,
Bharat Bhasyam, Rag Tarangini

41. øÚ•ßø˘ø‡Ó¬ ¸—·œÓ¬ ¢∂Lö&ø˘ı˛ ¸øÍ¬fl¬ Sê˜ øÚı«±‰¬Ú
fl¬èÚ†

(A) Ó¬LaœÚ±,  ı˛±·Ó¬ı˛øºÚœ,  ˆ¬ı˛Ó¬ˆ¬±¯…˜ƒ,
¸ºœÓ¬¸˜˚˛¸±ı˛

(B) ı˛±·Ó¬ı˛øºÚœ, Ó¬LaœÚ±, ¸ºœÓ¬¸˜˚˛¸±ı˛,
ˆ¬ı˛Ó¬ˆ¬±¯…˜ƒ

(C) ˆ¬ı˛Ó¬ˆ¬±¯… ƒ̃, ̧ ºœÓ¬¸˜ ˛̧̊ ±ı˛, ı˛±·Ó¬ı˛øºÚœ,
Ó¬LaœÚ±

(D) ¸ºœÓ¬¸˜˚˛¸±ı˛, Ó¬LaœÚ±, ˆ¬ı˛Ó¬ˆ¬±¯…˜ƒ,
ı˛±·Ó¬ı˛øºÚœ

42. Who is a sitar player of the following?

(A) Mushtaq Hussain Khan

(B) Hamid Hussain Khan

(C) Tasadduk Hussain Khan

(D) Yunus Hussain Khan

42. øÚ•ßø˘ø‡Ó¬Àı˛ ˜ÀÒ… Œfl¬ Œ¸Ó¬±ı˛ı±fl¬∑

(A) ˜≈ô¶±fl¬ UÀ¸Ú ‡“±

(B) ˝±ø˜ UÀ¸Ú ‡“±

(C) Ó¬¸V≈fl¬ UÀ¸Ú ‡“±

(D) ◊̋Î¬◊Ú≈̧  UÀ¸Ú ‡“±

43. Vinayak Rao Patavardhan is a representative
of which Gharana?

(A) Agra

(B) Kirana

(C) Gwalior

(D) Patiala

43. øıÚ±˚˛fl¬ ı˛±› ¬ÛÈ¬ıÒ«Ú Œfl¬±Ú ‚ı˛±Ú±ı˛ õ∂øÓ¬øÚøÒ∑

(A) ’±¢∂±

(B) øfl¬ı˛±Ú±

(C) Œ·±˚˛±ø˘˚˛±ı˛

(D) ¬Û±øÈ¬˚˛±˘±
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44. ‘Hriday Rama’ is a name of

(A) Murchana

(B) Raga

(C) Mela

(D) Gamaka

44. ë˝+˚˛ ı˛±˜±í ˚±ı˛ Ú±˜

(A) ˜”BÂ«Ú±

(B) ı˛±·

(C) Œ˜˘

(D) ·˜fl¬

45. Choose the corrcet sequence according to
increasing number of vikrit swaras of the following
raga:

(A) Desh, Bhairav, Purbi, Bilaskhani Todi

(B) Purbi, Bhairav, Bilaskhani Todi, Desh

(C) Bilaskhani Todi, Desh, Bhairav, Purbi

(D) Bhairav, Desh, Bilaskhani Todi, Purbi

45. øÚ•ßø˘ø‡Ó¬ ı˛±·&ø˘ı˛ ˜ÀÒ… øıfl‘¬Ó¬ ¶§Àı˛ı˛
Sê˜ıÒ«˜±Ú ̧ —‡…± ’Ú≈̊ ±˚˛œ ̧ øÍ¬fl¬ Sê˜øÈ¬ øÚı«±‰¬Ú
fl¬èÚ†

(A) Œ˙, Δˆ¬ı˛ı, ¬Û”ıπ, øı˘±¸‡±øÚ ŒÓ¬±h¬œ

(B) ¬Û”ıπ, Δˆ¬ı˛ı, øı˘±¸‡±øÚ ŒÓ¬±h¬œ, Œ˙

(C) øı˘±¸‡±øÚ ŒÓ¬±h¬œ, Œ˙, Δˆ¬ı˛ı, ¬Û”ıπ

(D) Δˆ¬ı˛ı, Œ˙, øı˘±¸‡±øÚ ŒÓ¬±h¬œ, ¬Û”ıπ

46. Identify the raga from the following
phrase:

R  M#    P,  M  R  (S),  N.
(A) Shyam Kalyan

(B) Suddh Sarang

(C) Anandi Kalyan

(D) Suddha Kalyan

46. øÚ•ßø˘ø‡Ó¬ ¶§ı˛¸—·øÓ¬ ŒÔÀfl¬ ı˛±·øÈ¬ øÚÒ«±ı˛Ì fl¬èÚ†

Œı˛ #̃  ¬Û, ˜ Œı˛ ï¸±ó, øÚ.
(A) ˙…±˜ fl¬˘…±Ì

(B) qX¬ ¸±ı˛—

(C) ’±Úøj fl¬˘…±Ì

(D) qX¬ fl¬˘…±Ì

47. Who mentioned both ‘Rag Ragini’ and
‘Mela Raga’ classification in their text?

(1) Lochan

(2) Pundarik Vittal

(3) Bhavbhatta

(4) Sharangadev

(A) (1), (2) & (4)

(B) (1), (2) & (3)

(C) (2), (3) & (4)

(D) (1), (4) & (3)

47. ëı˛±·-ı˛±ø·Úœí › ëŒ˜˘-ı˛±·í ı·πfl¬ı˛Ì ¤˝◊ ≈øÈ¬ ¬ÛX¬øÓ¬
Œfl¬ Œfl¬ Ó“¬±Àı˛ ¢∂ÀLö Î¬◊À{°‡ fl¬Àı˛ÀÂÚ∑

(1) Œ˘±‰¬Ú

(2) ¬Û≈G¬ı˛œfl¬ øıÍÍ¬˘

(3) ˆ¬±ıˆ¬A

(4) ˙±ı˛ºÀı

(A) (1), (2) › (4)

(B) (1), (2) › (3)

(C) (2), (3) › (4)

(D) (1), (4) › (3)
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51. Who is associated with Vichitra Veena of
the following?

(A) Gulam Mahammad

(B) Nirmal Shah

(C) Lalmani Misra

(D) Bundu Khan

51. øÚ•ßø˘ø‡Ó¬Àı˛ ˜ÀÒ… Œfl¬ ëøıø‰¬S ıœÌ±í-ı˛ ¸Àº
¸•Ûøfl«¬Ó¬∑

(A) &˘±˜ ˜˝•ú

(B) øÚ˜«˘ ˙±˝ƒ

(C) ˘±˘˜øÌ ø˜|

(D) ı≈j≈ ‡“±

48. Match the following:

(a) Aman Ali Khan (i) Gwalior

(b) Narayan Rao (ii) Patiala
Vyas

(c) Gulam Abbas (iii) Bhindibazar

(d) Munabbar Ali Khan (iv) Agra

(a) (b) (c) (d)
(A) (i) (iii) (ii) (iv)
(B) (iii) (i) (iv) (ii)
(C) (iv) (ii) (i) (iii)
(D) (ii) (iv) (iii) (i)

48. ¸øÍ¬fl¬ ≈̊¢¨ øÚÌ«̊ ˛ fl¬èÚ†

(a) ’±˜±Ú ’±ø˘ ‡“± (i) Œ·±˚˛±ø˘˚˛±ı˛

(b) Ú±ı˛±˚˛Ì ı˛±› ı…±¸ (ii) ¬Û±øÈ¬˚˛±˘±

(c) &˘±˜ ’±ıT±¸ (iii) øˆ¬ø`¬ı±Ê±ı˛

(d) ≈̃Ú±ıı˛ ’±ø˘ ‡“± (iv) ’±¢∂±

(a) (b) (c) (d)
(A) (i) (iii) (ii) (iv)
(B) (iii) (i) (iv) (ii)
(C) (iv) (ii) (i) (iii)
(D) (ii) (iv) (iii) (i)

49. Who is not a Veenkar of the following?
(A) Asad Ali Khan
(B) Rajab Ali Khan
(C) Vande Ali Khan
(D) Mushtaq Ali Khan

49. øÚ•ßø˘ø‡Ó¬Àı˛ ˜ÀÒ… Œfl¬ ıœÌ±ı±fl¬ ÚÚ∑

(A) ’±¸± ’±ø˘ ‡“±

(B) ı˛Êı ’±ø˘ ‡“±

(C) ıÀj ’±ø˘ ‡“±

(D) ˜≈ô¶±fl¬ ’±ø˘ ‡“±

50. Match the following:

(a) Jagannath Bua (i) Sawai
Gandharv

(b) Dilip Chandra Vedi (ii) Gunidas

(c) Rambhau Kundagolkar (iii) Heerabai

(d) Champutai (iv) Mahatab-e
Mausiqi

(a) (b) (c) (d)
(A) (i) (iii) (ii) (iv)
(B) (iii) (ii) (iv) (i)
(C) (ii) (iv) (i) (iii)
(D) (iv) (i) (iii) (ii)

50. ¸øÍ¬fl¬ ŒÊ±h¬± øÚÌ«˚˛ fl¬èÚ†

(a) Ê·iß±Ô ı≈̊ ˛± (i) ¸›˚˛±˝◊ ·g¬ı«

(b) ø˘œ¬Û ‰¬f Œıœ (ii) &Ìœ±¸

(c) ı˛±˜ˆ¬±Î¬◊ (iii) ˝œı˛±ı±÷
fl≈¬jÀ·±˘fl¬±ı˛

(d) ‰¬•Û≈Ó¬±˝◊ (iv) ˜˝±Ó¬ı-¤-Œ˜Ãø¸fl¬œ

(a) (b) (c) (d)

(A) (i) (iii) (ii) (iv)

(B) (iii) (ii) (iv) (i)

(C) (ii) (iv) (i) (iii)

(D) (iv) (i) (iii) (ii)
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54. Author of ‘Raga Tatva Vibodhá’ is:

(A) Shri Niwas

(B) Bhav Bhatta

(C) Lochan

(D) Sharangdeva

54. ëı˛±·Ó¬N øıÀı±Òí-¤ı˛ ¢∂Löfl¬±ı˛ ˝À˘Ú†

(A) ¿øÚı±¸

(B) ˆ¬±ıˆ¬A

(C) Œ˘±‰¬Ú

(D) ˙±º«Àı

52. Which Rasa has not been mentioned by
‘Bharat’ in his text ‘Natya Shastra’?

(A) Karun

(B) Vibhatsa

(C) Vismaya

(D) Shanta

52. ˆ¬ı˛Ó¬ Ó“¬±ı˛ ¢∂Lö ëÚ±È¬…˙±À¶aí Œfl¬±Ú ı˛À¸ı˛ Î¬◊À{°‡ fl¬Àı˛Ú
øÚ∑

(A) fl¬èÌ

(B) ıœˆ¬»¸

(C) øı¶ú˚˛

(D) ˙±ôL

53. Variety of Rupkalapti are:

(A) Pratigrahanika — Vastu

(B) Bhanjani — Prabandha

(C) Pratigrahanika — Bhanjani

(D) Bhanjani — Vastu

53. ı˛+¬Ûfl¬±˘ølı˛ õ∂fl¬±ı˛ ˝˘†

(A) õ∂øÓ¬¢∂˝øÌfl¬± ñ ıd

(B) ˆ¬?Úœ ñ õ∂ıg¬

(C) õ∂øÓ¬¢∂˝øÌfl¬± ñ ˆ¬?Úœ

(D) ˆ¬?Úœ ñ ıd

55. Ó¬±ø˘fl¬±-I ¤ı— Ó¬±ø˘fl¬±-II ŒÔÀfl¬ ¸øÍ¬fl¬
ŒÊ±h¬± øÚı«±‰¬Ú fl¬èÚ†

Ó¬±ø˘fl¬±-I Ó¬±ø˘fl¬±-II
ïı˛±·ó ïÔ±È¬ó, ïı±œ-¸•§±œó

(a) ı¸ôL (i) ŒÓ¬±h¬œ, ¬Û – ¸±

(b) ˜≈˘Ó¬±øÚ (ii) fl¬±øÙ¬, Œı˛ – ¬Û

(c) øı˘±¸‡±øÚ ŒÓ¬±h¬œ (iii) ¬Û”ıπ, 
.̧
 ± – ¬Û

(d) ˜Òƒ˜± ¸±ı˛— (iv) Δˆ¬ı˛ıœ, Ò – ·

(a) (b) (c) (d)

(A) (iii) (i) (iv) (ii)

(B) (i) (iv) (ii) (iii)

(C) (iv) (ii) (iii) (i)

(D) (ii) (iii) (i) (iv)

55. Match List I and List-II:

List-I List-II

(Raga) (Thata, Vadi-Samvadi)

(a) Basanta (i) Todi, Pa – Sa

(b) Multani (ii) Kafi, Re – Pa

(c) Bilaskhani Todi (iii) Purvi, Sa
.
 – Pa

(d) Madhmad Sarang (iv) Bhairavi, Dha – Ga

(a) (b) (c) (d)

(A) (iii) (i) (iv) (ii)

(B) (i) (iv) (ii) (iii)

(C) (iv) (ii) (iii) (i)

(D) (ii) (iii) (i) (iv)
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57. Which is not included in the good qualities
of a Singer by Sharangdeva?

(A) Talajya

(B) Kriyapar

(C) Kaki

(D) Ayatkantha

57. ˙±º«Àı Î¬◊ø{°ø‡Ó¬ ·±˚˛fl¬Àı˛ &Ì-¤ı˛ ˜ÀÒ… Œfl¬±ÚøÈ¬
·Ì… fl¬ı˛± ˝˚˛øÚ∑

(A) Ó¬±˘±Ê…

(B) øSê˚˛±¬Û±ı˛

(C) fl¬±øfl¬

(D) ’±˚˛Ó¬fl¬KÈ¬

58. Part of a Raga that helps in its
identity is called:

(A) Vidari

(B) Alankar

(C) Rupak

(D) Sthaya

58. ı˛±À·ı˛ ’—˙ ˚± ı˛±·Àfl¬ ø‰¬ÚÀÓ¬ ¸±˝±˚… fl¬Àı˛ Ó¬±Àfl¬
ı˘± ˝˚˛†

(A) øı±ı˛œ

(B) ’˘Ç¬±ı˛

(C) ı˛+¬Ûfl¬

(D) ¶ö± ˛̊

59. Studying the impact of Classical Music
Ragas on differently challenged students–will fall
under which category of research?

(A) Pure

(B) Historical

(C) Experimental

(D) Descriptive

59. øıÀ˙¯ ‰¬±ø˝±¸•Ûiß Â±SÂ±SœÀı˛ Î¬◊¬Ûı˛ ˙±¶aœ˚˛
¸ºœÀÓ¬ı˛ ı˛±À·ı˛ õ∂ˆ¬±ıñ ¤ ◊̋ øı¯À ˛̊ ·Àı¯Ì± Œfl¬±Ú Œ|øÌ ≈̂¬Mê∑

(A) ø¬Û›ı˛

(B) ø˝¸ÀÈ¬±øı˛fl¬…±˘

(C) ¤'À¬Ûøı˛À˜KÈ¬±˘

(D) ŒÎ¬¸øSê¬ÛøÈ¬ˆƒ¬

60. Which is common in Sultala and Jhaptala?

(A) Tali – Khali

(B) Vibhag

(C) Bol

(D) Matra

60. ¸≈˘Ó¬±˘ › Á“¬±¬ÛÓ¬±À˘ı˛ ˜ÀÒ… Œfl¬±ÚøÈ¬ ¸±‘˙…˚≈Mê∑

(A) Ó¬±ø˘ – ‡±ø˘

(B) øıˆ¬±·

(C) Œı±˘

(D) ˜±S±

56. ˆ¬±Ó¬‡ÀG¬ı˛ È¬±˝◊˜-øÔ›ı˛œÀÓ¬ Œfl¬±Ú ¸”S&ø˘ ı…ı˝+Ó¬
˝À ˛̊ÀÂ∑

a. ˜Ò…À˜ı˛ õ∂fl¬±ı˛ ı…ı˝±ı˛
b. Î¬◊Mı˛ – ¬Û”ı« ı˛±·
c. Œı˛ – Ò ı˛±·
d. Œı˛ – øÚ qX¬ ı˛±·

(A) a, b, d

(B) a, b, c

(C) b, c, d

(D) a, c, d

56. Which rules are used by Bhatkhande for
Time-Theory?

a. Use of Madhyam Variety

b. Uttar – Purav Raga

c. Re – Dha Komal Raga

d. Re – Ni Shuddha Raga

(A) a, b, d

(B) a, b, c

(C) b, c, d

(D) a, c, d
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61. Match List I and List II :

List-I List-II

(a) Miyan Malhar (i) M# P D  N  D  P

(b) Darbari (ii) R  P,  R  G  R  S

(c) Shri (iii) M  R  P,  N  D  N  S
.

(d) Ramkali (iv) N  P,  G  M  R  S

(a) (b) (c) (d)

(A) (iv) (ii) (i) (iii)

(B) (ii) (i) (iii) (iv)

(C) (iii) (iv) (ii) (i)

(D) (i) (iii) (iv) (ii)

61. Ó¬±ø˘fl¬±-I ¤ı— Ó¬±ø˘fl¬±-II ŒÔÀfl¬ ¸øÍ¬fl¬ ŒÊ±h¬±
øÚı«±‰¬Ú fl¬èÚ†

Ó¬±ø˘fl¬±-I Ó¬±ø˘fl¬±-II

(a) ø˜¤û± ˜{°±ı˛ (i) #̃ ¬Û  Ò øÚ Ò ¬Û

(b) ı˛ı±øı˛ (ii) Œı˛ ¬Û, Œı˛ · Œı˛ ¸±

(c) ¿ (iii) ˜ Œı˛ ¬Û,  øÚ Ò øÚ 
.̧
 ±

(d) ı˛±˜Àfl¬ø˘ (iv) øÚ ¬Û,  · ˜ Œı˛ ¸±

(a) (b) (c) (d)

(A) (iv) (ii) (i) (iii)

(B) (ii) (i) (iii) (iv)

(C) (iii) (iv) (ii) (i)

(D) (i) (iii) (iv) (ii)

62. Ó¬±À˘ı̨ ̃ ±S±¸—‡…±ı̨ ̋ ò±À¸ı̨ Sê˜±Ú≈̊ ±˚̨œ ̧ øÍ¬fl¬øÈ¬ øÚı«±‰¬Ú
fl¬èÚ†

(a) Ò±˜±ı˛

(b) ¤fl¬Ó¬±˘

(c) ¬Û±?±ıœ

(d) Á¬“±¬ÛÓ¬±˘

(e) ı˛+¬Ûfl¬

(A) (c), (b), (e), (d) ¤ı— (a)

(B) (a), (c), (e), (b) ¤ı— (d)

(C) (c), (a), (b), (d) ¤ı— (e)

(D) (e), (a), (d), (c) ¤ı— (b)

62. Choose the correct order of Talas in the
decreasing number of beats:

(a) Dhamar

(b) Ektala

(c) Punjabi

(d) Jhaptala

(e) Rupak

(A) (c), (b), (e), (d) and (a)

(B) (a), (c), (e), (b) and (d)

(C) (c), (a), (b), (d) and (e)

(D) (e), (a), (d), (c) and (b)

63. øÚ•ßø˘ø‡Ó¬ øıfl¬ä&ø˘ı̨ ̃ ÀÒ… Œfl¬±Ú&ø˘ ¬Û≈øı̨˚̨±Ò±ÀÚ¿íı̨
¸Àº ¸•Ûøfl«¬Ó¬∑

(a) ¬Û”ıπ Ô±È¬

(b) ≈øÈ¬ øÚ¯± ı…ı˝+Ó¬ ˝˚˛

(c) ¸±g¬…fl¬±˘œÚ ı˛±·

(d) #̃  Œı˛ ·

(e) Ò ¬Û #̃  ¬Û ˜ ·

(A) (b), (c) ¤ı— (e)

(B) (a), (c) ¤ı— (d)

(C) (c), (d) ¤ı— (e)

(D) (b), (d) ¤ı— (e)

63. Which of the following options are
connected to Puriyadhanashri?

(a) Purvi Thata

(b) Both Nishad are used

(c) Performed in the evening

(d)  M#    R  G

(e) D  P  M#    P  M  G

(A) (b), (c) and (e)

(B) (a), (c) and (d)

(C) (c), (d) and (e)

(D) (b), (d) and (e)
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64. While performing Bhairavi, taking the
following phrase, tirobhav of which raga will be

revealed?

M  D  N  S
. 
, D  N  S

. 
  
.
G_  M

.
    

.
G_  S

. 
, N  S

. 
  N  D

(A) Chandrakauns

(B) Aswari

(C) Malkauns

(D) Jaunpuri

64. Δˆ¬ı˛ıœ ¬Ûøı˛Àı˙ÀÚı˛ ¸˜˚˛ øÚ•ßø˘ø‡Ó¬ ¶§ı˛¸—·øÓ¬
Œfl¬±Ú ı˛±À·ı˛ øÓ¬Àı˛±ˆ¬±ı øÚÀ«˙ fl¬Àı˛∑

˜ Ò øÚ 
.̧
 ±, Ò øÚ 

.̧
 ±,  

.
· 

.̃ 
 
.
· 

.̧
 ±,  øÚ 

.̧
 ± øÚ Ò

(A) ‰¬fÀfl¬±¯
(B) ’±˙±ıı˛œ
(C) ˜±˘Àfl¬±¯
(D) ŒÊÃÚ¬Û≈ı˛œ

65. Who is not a Music Director of Indian
Films?

(A) Madan Mohan
(B) Salil Chaudhury
(C) Khaiyam
(D) Mohammad Rafi

65. Œfl¬ ˆ¬±ı˛Ó¬œ˚˛ ‰¬˘øB‰¬ÀSı˛ ¸ºœÓ¬ ¬Ûøı˛‰¬±˘fl¬
ÚÚ∑

(A) ˜ÚÀ˜±˝Ú
(B) ¸ø˘˘ Œ‰¬ÃÒ≈ı˛œ
(C) Δ‡ ˛̊±˜
(D) ˜˝•ú ı˛øÙ¬

66. ÚjÚÓ¬ÀNı˛ Œfl¬±Ú ̧ ”S&ø˘ ̧ ºœÀÓ¬ı˛ ÊÚ… õ∂À ˛̊±ÊÚœ ˛̊∑
(a) Œõ∂±¬Ûı˛¸Úƒ
(b) ø¸À˜øC
(c) øÎ¬À¸±Ú…±KÈ¬
(d) ı…±˘±k
(e) ◊̋À˜±˙Ú±˘ ˆ¬…± ≈̆

(A) (a), (b), (d) ¤ı— (e)

(B) (b), (c), (d) ¤ı— (e)

(C) (a), (c), (e) ¤ı— (d)

(D) (a), (e), (b) ¤ı— (c)

66. Which Principles of Aesthetics are necessary
for music?

(a) Proportion
(b) Symmetry
(c) Dissonant

(d) Balance
(e) Emotional Value

(A) (a), (b), (d) and (e)

(B) (b), (c), (d) and (e)

(C) (a), (c), (e) and (d)

(D) (a), (e), (b) and (c)

67. In which of the following ‘Gat’ is not
performed?

(A) Sitar
(B) Kathak
(C) Tabla
(D) Khayal

67. øÚ•ßø˘ø‡Ó¬&ø˘ı˛ Œfl¬±ÚøÈ¬ÀÓ¬ ·» ¬Ûøı˛Àıø˙Ó¬ ̋ ˚˛ Ú±∑

(A) Œ¸Ó¬±ı˛

(B) fl¬Ôfl¬

(C) Ó¬ı˘±

(D) Œ‡ ˛̊±˘

68. Which text has mentioned about the fretted
instrument for the first time?

(A) Brihaddheshi

(B) Raga Tarangini

(C) Natya Shastra

(D) Sangeet Samaysar

68. Œfl¬±Ú ¢∂ÀLö õ∂Ô˜ ¬Û«± ≈̊Mê ı±…˚ÀLaı˛ Î¬◊À{°‡ fl¬ı˛±
˝À ˛̊ÀÂ∑

(A) ı‘˝ÀV˙œ

(B) ı˛±·Ó¬ı˛øºÚœ

(C) Ú±È¬… ˙±¶a

(D) ¸ºœÓ¬ ¸˜˚˛¸±ı˛
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72. If we take ‘Rishabh’ as ‘Shadaj’ in the scale
of Bilawal, then swaras of which raga will be
revealed?

(A) Bhairavi

(B) Yaman

(C) Bhairav

(D) Kafi

72. øı˘±ı˘ Œ¶®À˘ øı˛¯ˆ¬ Œfl¬, ¯hƒ¬Ê Òı˛À˘ Œfl¬±Ú ı˛±·øÈ¬
¬Û±›˚˛± ˚±Àı∑

(A) Δˆ¬ı˛ıœ

(B) ˝◊˜Ú

(C) Δˆ¬ı˛ı

(D) fl¬±øÙ¬

73. Which is a variety of a Giti?

(A) Shuddhaa

(B) Komal

(C) Vikrit

(D) Teevra

73. Œfl¬±ÚøÈ¬ ·œøÓ¬ı˛ õ∂fl¬±ı˛∑

(A) qX¬±

(B) Œfl¬±˜˘

(C) øıfl‘¬Ó¬

(D) Ó¬œıË

69. Faiyaz Khan and Chand Khan respectively
belongs to which Gharana?

(A) Gwalior — Jaipur

(B) Agra — Delhi

(C) Patiala — Agra

(D) Jaipur — Bhindi Bazar

69. ΔÙ¬˚˛±Ê ‡“± › ‰“¬± ‡“± ̊ Ô±SêÀ˜ Œfl¬±Ú Œfl¬±Ú ‚ı˛±Ú±ı˛∑

(A) Œ·±˚˛±ø˘˚˛ı˛ ñ Ê˚˛¬Û≈ı˛

(B) ’±¢∂± ñ øø{°

(C) ¬Û±øÈ¬˚˛±˘± ñ ’±¢∂±

(D) Ê˚˛¬Û≈ı˛ ñ øˆ¬ø`¬ı±Ê±ı˛

70. ‘Siddheshwari Devi’ was exponent of

(A) Khayal

(B) Thumri

(C) Dhamar

(D) Dhrupad

70. ø¸ÀX¬ù´ı˛œ Œıœ Œ˚ Ò±ı˛±ı˛ &Ìœ

(A) Œ‡ ˛̊±˘

(B) Í≈¬˜ı˛œ

(C) Ò±˜±ı˛

(D) ÒËn¬Û

71. Which is a higher pitch note?

(A) Swarit

(B) Anudatta

(C) Udatta

(D) Komal

71. Œfl¬±ÚøÈ¬ Î¬◊B‰¬Ó¬˜ Ó¬œÑ ¶§ı˛∑

(A) ¶§øı˛Ó¬

(B) ’Ú≈±M

(C) Î¬◊±M

(D) Œfl¬±˜˘
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77. Vidushi Kishori Amonkar is leading vocalist
of which of the following Gharana?

(A) Agra

(B) Gwalior

(C) Kirana

(D) Jaipur

77. øı≈¯œ øfl¬À˙±ı˛œ ’±À˜±Úfl¬ı˛ øÚ•ßø˘ø‡Ó¬ Œfl¬±Ú
‚ı˛±Ú±ı˛ øı‡…±Ó¬ ·±ø˚˛fl¬±∑

(A) ’±¢∂±

(B) Œ·±˚˛±ø˘˚˛ı˛

(C) øfl¬ı˛±Ú±

(D) Ê˚˛¬Û≈ı˛

79. ‘Sadra’ is related with

(A) Dhrupad

(B) Khayal

(C) Thumri

(D) Gazal

79. ë¸±ı˛±í ˚±ı˛ ¸Àº ¸•Ûøfl«¬Ó¬ †

(A) ÒËn¬Û

(B) Œ‡ ˛̊±˘

(C) Í≈¬˜ı˛œ

(D) ·Ê˘

75. Which swaras are used both in Purvang and
Uttarang?

(A) S – G – D

(B) R – P – Ni

(C) S – M – P

(D) G – D – S

75. Œfl¬±Ú ¶§ı˛&ø˘ ¬Û”ı«±º › Î¬◊Mı˛±º Î¬◊̂ ¬ ˛̊Àé¬ÀS ◊̋
õ∂À˚±Ê…∑

(A) ¸± - · - Ò

(B) Œı˛ - ¬Û - øÚ
(C) ¸± - ˜ - ¬Û

(D) · - Ò - ¸±

74. Which instrument has been adapted from
Western Music in Indian Music?

(A) Vichitra Veena

(B) Violin

(C) Kamaicha

(D) Mukhchang

74. Œfl¬±Ú ı±…˚LaøÈ¬ ¬Û±}¬±Ó¬… ¸—·œÓ¬ ŒÔÀfl¬ ˆ¬±ı˛Ó¬œ˚˛
¸—·œÀÓ¬ ¢∂˝Ì fl¬ı˛± ˝À˚˛ÀÂ∑

(A) øıø‰¬S ıœÌ±

(B) Œı˝±˘±

(C) fl¬±˜±˚˛‰¬±

(D) ≈̃‡‰¬±—

76. Name the Sandhi Prakash raga from
following:

(A) Bhimpalasi
(B) Multani
(C) Gaoti
(D) Shree

76. øÚ•ßø˘ø‡Ó¬&ø˘ı˛ ̃ ÀÒ… ̧ øg¬õ∂fl¬±˙ ı˛±À·ı˛ Ú±˜ fl¬èÚ†

(A) ˆ¬œ˜¬Û˘±˙œ

(B) ˜≈˘Ó¬±øÚ

(C) ·±›øÓ¬

(D) ¿

78. Which of the following Ragas do not belong
to Khamaj Thata?

(A) Tilak-Kamod

(B) Rageshri

(C) Tilang

(D) Bihag

78. øÚ•ßø˘ø‡Ó¬ ı˛±·&ø˘ı˛ ˜ÀÒ… Œfl¬±ÚøÈ¬ ‡±•§±Ê Ô±ÀÈ¬ı˛
’ôLˆ≈«¬Mê Ú˚˛∑

(A) øÓ¬˘fl¬-fl¬±À˜±

(B) ı˛±À·¿

(C) øÓ¬˘—

(D) øı˝±·
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80. How many matras are used in
‘Nabapanchatal’ composed by Tagore?

(A) 15

(B) 16

(C) 17

(D) 18

80. ı˛ıœfÚ±ÀÔı˛ ¸‘©Ü Úı¬Û=¬Ó¬±À˘ fl¬íøÈ¬ ˜±S± ı…ı˝+Ó¬
˝ ˛̊∑

(A) 15

(B) 16

(C) 17

(D) 18

81. The book, ‘Man Kutuhal’ is associated with
which musical form?

(A) Dhrupad

(B) Thumri

(C) Tappa

(D) Khayal

81. ë˜±Úfl≈¬Ó”¬˝˘í ¢∂LöøÈ¬ Œfl¬±Ú ̧ ºœÓ¬ Ò±ı˛±ı˛ ̧ Àº
¸•Ûøfl«¬Ó¬∑

(A) ÒËn¬Û

(B) Í≈¬˜ı˛œ

(C) È¬m±

(D) Œ‡ ˛̊±˘

82. Instrument of equally tempered
scale is:

(A) Santoor

(B) Sahnai

(C) Harmonium

(D) Guitar

82. ˝◊fl≈¬˚˛±ø˘ ŒÈ¬•Û±Î«¬ Œ¶®˘øıø˙©Ü ˚La ˝˘†

(A) ¸cı˛

(B) ¸±Ú±˝◊

(C) ˝±ı˛À˜±øÚ˚˛±˜

(D) ø·È¬±ı˛

83. Lavani is the folk dance of which state?

(A) Maharastra

(B) Uttar Pradesh

(C) Madhya Pradesh

(D) Hariyana

83. ˘±ıÌœ Œfl¬±Ú õ∂ÀÀ˙ı˛ Œ˘±fl¬Ú‘Ó¬…∑

(A) ˜˝±ı˛±©Üò

(B) Î¬◊Mı˛õ∂À˙

(C) ˜Ò…õ∂À˙

(D) ˝øı˛˚˛±Ú±

84. Which ‘Varjit Swara’ was used in his
composition ‘Tomaro Ashime...’ in raga Bihag by
Rabindranath Tagore?

(A) Komal R

(B) Komal G

(C) Komal N

(D) Komal D

84. ëŒÓ¬±˜±ı˛ ’¸œÀ˜...í ·±ÚøÈ¬ÀÓ¬ ı˛ıœfÚ±Ô Í¬±fl≈¬ı˛ ı˛±·
Œı˝±À· Œfl¬±Ú ıøÊ«Ó¬ ¶§ı˛øÈ¬ı˛ ı…ı˝±ı˛ fl¬Àı˛ÀÂÚ∑

(A) Œfl¬±˜˘ Œı˛

(B) Œfl¬±˜˘ ·

(C) Œfl¬±˜˘ øÚ

(D) Œfl¬±˜˘ Ò
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85. ‘Maha Vishwe, Mahakashe...’ song is based
on which Tal?

(A) Tivra

(B) Rupak

(C) Kaharwa

(D) Dadra

85. ë˜˝±øıÀù´, ˜˝±fl¬±À˙...í ·±ÚøÈ¬ Œfl¬±Ú Ó¬±À˘ øÚıX¬∑

(A) Ó¬œıË±

(B) ı˛+¬Ûfl¬

(C) fl¬±˝±ı˛ı±

(D) ±ı˛±

86. In which Tala, Bol-Banao Thumri is sung?

(A) Ektala

(B) Choutal

(C) Ada – Choutala

(D) Trital

86. Œı±˘-ı±Ú±› Í≈¬˜ı˛œ Œfl¬±Ú Ó¬±À˘ ·±›˚˛± ̋ ˚˛∑

(A) ¤fl¬Ó¬±˘

(B) Œ‰¬ÃÓ¬±˘

(C) ’±h¬± Œ‰¬ÃÓ¬±˘

(D) øSÓ¬±˘

87. What is the required interval between
Vadi swara and Samvadi swara?

(A) 9/12

(B) 10/14

(C) 9/13

(D) 7/11

87. ı±œ › ¸•§±œ ¶§Àı˛ı˛ ˜ÀÒ… ¶§ı˛±ôLı˛ fl¬Ó¬∑

(A) 9/12

(B) 10/14

(C) 9/13

(D) 7/11

88. The Swara-Sangati Pa – Re belong to
which of the following ragas?

(a) Chhayanat
(b) Gour Sarang
(c) Durga
(d) Yaman

(A) (a), (b) and (c)

(B) (b), (c) and (d)

(C) (a), (b) and (d)

(D) (a), (c) and (d)

88. øÚ•ßø˘ø‡Ó¬&ø˘ı˛ ̃ ÀÒ… ¬Û ñ Œı˛ ¶§ı˛̧ —·øÓ¬
Œfl¬±Ú  ı˛±·&ø˘ÀÓ¬ ’±ÀÂ∑
(a) Â±˚˛±ÚÈ¬

(b) Œ·Ãh¬¸±ı˛—
(c) ≈·«±
(d) ˝◊˜Ú

(A) (a), (b) ¤ı— (c)

(B) (b), (c) ¤ı— (d)

(C) (a), (b) ¤ı— (d)

(D) (a), (c) ¤ı— (d)

89. Which raga of the following is
Paramel-Pravesak-Raga?

(A) Jounpuri

(B) Jaijawanti

(C) Jog

(D) Jogiya

89. øÚ•ßø˘ø‡Ó¬ Œfl¬±ÚøÈ¬ ¬Ûı˛À˜˘ õ∂Àı˙fl¬ ı˛±·∑

(A) ŒÊÃÚ¬Û≈ı˛œ

(B) Ê ˛̊Ê ˛̊ôLœ

(C) Œ˚±·

(D) Œ˚±ø· ˛̊±



28 X-22

90. Which one is Research Design?

(A) Data collected for research

(B) Setting objective of research

(C) An overall plan for research

(D) Collecting information and facts
for research

90. ëøı˛¸±‰«¬ øÎ¬Ê±˝◊Úí Œfl¬±ÚøÈ¬∑
(A) ·Àı¯Ì±ı˛ ÊÚ… ¸—·‘˝œÓ¬ Ó¬Ô…

(B) ·Àı¯Ì±ı˛ Î¬◊ÀV˙…

(C) ·Àı¯Ì±ı˛ ¬Û”Ì« ¬Ûøı˛fl¬äÚ±

(D) ·Àı¯Ì±ı˛ ÊÚ… ¸—·‘˝œÓ¬ Ó¬Ô… › õ∂fl‘¬Ó¬ ¸Ó¬…

91. Who is the Guru of Ustad Amzad Ali Khan?

(A) Inayat Khan

(B) Allauddin Khan

(C) Hafiz Ali Khan

(D) Mushtaque Hussain Khan

91. Î¬◊ô¶± ’±˜Ê± ’±ø˘ ‡“±-ı˛ &è Œfl¬∑

(A) ˝◊Ú±À˚˛» ‡“±

(B) ’±˘±Î¬◊øVÚ ‡“±
(C) ˝±øÙ¬Ê ’±ø˘ ‡“±

(D) ˜≈ô¶±fl¬ UÀ¸Ú ‡“±

94. Where is the National Centre for Performing
Arts located?

(A) Kolkata

(B) New Delhi

(C) Mumbai

(D) Pune

94. ëëÚ…±˙Ú±˘ Œ¸KÈ¬±ı˛ Ù¬ı˛ ¬Û±ı˛Ù¬ı˛ø˜— ’±È«¬ ƒ̧ííñ Œfl¬±Ô± ˛̊
’ıø¶öÓ¬∑

(A) fl¬˘fl¬±Ó¬±

(B) øÚÎ¬◊ øø{°

(C) ˜≈•§±˝◊

(D) ¬Û≈ÀÌ

92. Match the following:

(a) Prempiya (i) V. N. Bhatkhande

(b) Pranpiya (ii) Faiyaz Khan

(c) Chatur (iii) S. N. Ratanjankar

(d) Sujaan (iv) Vilayat Hussain Khan

(a) (b) (c) (d)

(A) (i) (iii) (iv) (ii)

(B) (iii) (ii) (i) (iv)

(C) (ii) (iv) (i) (iii)

(D) (iii) (i) (ii) (iv)

92. ¸øÍ¬fl¬ ŒÊ±h¬± øÚÌ«˚˛ fl¬èÚ†

(a) Œõ∂˜ø¬Û˚˛±¬ (i) øˆ¬. ¤Ú. ˆ¬±Ó¬‡ÀG¬

(b) õ∂±Ìøõ∂˚˛± (ii) ΔÙ¬˚˛±Ê ‡“±

(c) ‰¬Ó≈¬ı˛ (iii) ¤¸. ¤Ú. ı˛Ó¬ÚÊÚfl¬ı˛

(d) ¸≈Ê±Ú (iv) øı˘±À ˛̊» UÀ¸Ú ‡“±

(a) (b) (c) (d)

(A) (i) (iii) (iv) (ii)

(B) (iii) (ii) (i) (iv)

(C) (ii) (iv) (i) (iii)

(D) (iii) (i) (ii) (iv)

93. R  M  P  D, M  P  D, M  R  — This phrase
belongs to which Raga?

(A) Bhairav

(B) Ramkali

(C) Gunakri

(D) Bairagi

93. Œı˛  ˜  ¬Û  Ò,  ˜  ¬Û  Ò,  ˜  Œı˛  ñ ¤˝◊ ¶§ı˛¸ºøÓ¬øÈ¬
Œfl¬±Ú ı˛±À·ı˛∑

(A) Δˆ¬ı˛ı

(B) ı˛±˜Àfl¬ø˘

(C) &ÌSêœ

(D) Δıı˛±·œ
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95. The instrument ‘Kahala’ belongs to which
category?

(A) Tata

(B) Abanaddha

(C) Sushir

(D) Ghana

95. ëfl¬±˝˘±í ˚LaøÈ¬ Œfl¬±Ú Œ|Ìœˆ≈¬Mê∑

(A) Ó¬Ó¬

(B) ’ıÚX¬

(C) ≈̧ø¯∏ı˛

(D) ‚Ú

96. Which of the following instrument falls
under the category of Shushir Vadya?

(A) Sitar

(B) Sarangi

(C) Harmonium

(D) Tabla

96. øÚ•ßø˘ø‡Ó¬ Œfl¬±ÚøÈ¬ ≈̧ø¯ı˛ ı±…˚ÀLaı˛ Œ|øÌ ≈̂¬Mê∑

(A) Œ¸Ó¬±ı˛

(B) ¸±Àı˛ºœ

(C) ˝±ı˛À˜±øÚ˚˛±˜

(D) Ó¬ı˘±

97. The conclusive part of Thumri is

(A) Rela

(B) Jhala

(C) Tukda

(D) Laggi

97. ¬Í≈¬˜ı˛œı˛ ¸˜±ølfl¬±˘œÚ ’—˙

(A) Œı˛˘±

(B) Á¬±˘±

(C) È≈¬fl¬h¬±

(D) ˘)œ

98. Who was the author of the book
“Rabindra-Smriti”?

(A) Amiya Tagore

(B) Sahana Devi

(C) Indira Devi Choudhurani

(D) Kanak Biswas

98. ëı˛ıœf ¶ú‘øÓ¬í ¢∂LöøÈ¬ı˛ ı˛‰¬ø˚˛Ó¬± Œfl¬ øÂÀ˘Ú∑

(A) ’ø˜˚˛ Í¬±fl≈¬ı˛

(B) ¸±˝±Ú± Œıœ

(C) ˝◊øjı˛± Œıœ Œ‰¬ÃÒ≈ı˛±Úœ

(D) fl¬Úfl¬ øıù´±¸

99. Find the correct sequence

(A) Alaap, Bandish, Sargam, Taan

(B) Bandish, Alaap, Taan, Sargam

(C) Alaap, Bandish, Taan, Sargam

(D) Alaap, Sargam, Bandish, Taan

99. ¸øÍ¬fl¬ Sê˜ øÚı«±‰¬Ú fl¬èÚ

(A) ’±˘±¬Û, ıøj˙, ¸ı˛·˜, Ó¬±Ú

(B) ıøj˙, ’±˘±¬Û, Ó¬±Ú, ¸ı˛·˜

(C) ’±˘±¬Û, ıøj˙, Ó¬±Ú, ¸ı˛·˜

(D) ’±˘±¬Û, ¸ı˛·˜, ıøj˙, Ó¬±Ú

100. Which Raga is not in Malhar group?

(A) Ramdasi

(B) Dhulia

(C) Sahana

(D) Surdasi

100. Œfl¬±Ú ı˛±·øÈ¬ ˜˘ƒ˝±ı˛ ¢∂nÀ¬Ûı˛ Ú ˛̊∑

(A) ı˛±˜±¸œ

(B) Ò≈ø˘˚˛±

(C) ¸±˝±Ú±

(D) ¸≈ı˛±¸œ
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