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1. ‘Cochlea’ is related to
(A) Ear
(B) Nasal
(C) Vocal cord
(D) Mouth

X-3

Music

2. As per Pythagorian System measurement

of one tone is
(A) 1-0606
(B) 1-0607
(C) 1-0608
(D) 1-0609

3. Roopak Taal (Karnatic Music) of Chatusra

Jati is equivalent to
(A) Kaharwa
(B) Jhaptaal
(C) Dadra
(D) Teentaal

4. ‘Patah’ is an instrument of which category?

(A) Tata

(B) Avanaddha
(C) Sushir

(D) Ghana

5. Find out the odd one from the following:

(A) Ada choutaal
(B) Dhamar
(C) Deepchandi
(D) Tilwada

28

1. T AR A A FS
(A)
(B) it
(C) (STl F6
(D) o=

2. Pteesifaae Pieos st GE-ag sifas
(A) 1-0606
(B) 10607
(C) 10608
(D) 1-0609

3. Wi SISOl eRelion AT SICeT Qe
(A) ==
(B) d=rere
(C) wlwst
(D) oo

4. o6g (@ o qwRE ?
(A) ©©
(B) Sq=

(©) R

(D) ==

5. @3 Wy fAeeref e s
(A) =Nel (bToie
(B) @I
(C) Tsioeat
(D) feepare
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6. Total matra of “Bramhataal” is
(A) 28
(B) 18
©) 17
(D) 19

7. How many kinds of margéatal are mentioned
by ‘Bharat’?

(A) 5
B) 3
<€) 4
(D) 6

8. The Karnatic singing style is similar to
Thumri

(A) Tillana
(B) Gamanapriya
(C) Javali
(D) Tarana

9. Which Hindustani Raga is similar to
“Dheershankarbharanam’?

(A) Yaman
(B) Todi

(C) Bilawal
(D) Bhairvi

10. Which sequence of the following Taals of
Rabindra Sangeet are placed in right asending
order?

(A) Jhampak, Shasti, Rupakda, Navtaal
(B) Jhampak, Shasti, Navtaal, Rupakda
(C) Jhampak, Navtaal, Shasti, Rupakda
(D) Shasti, Rupakda, Navtaal, Jhampak

X-4

6. TESIET -9 T @R 7e
(A) 28
(B) 18
< 17
(D) 19

7. STC FO NS Sl FCACE 2
(A) 5
B) 3
€ 4
(D) 6

8. 5 AR GIA T g
(A) Tzt
(B) stwfem
(C) &R
(D) =il

9. ‘FreETeI] (T BAZ! Ao TIge 2
(A) T
(B) Cor€l
(C) fReiet
(D) TS

10. fETF STl e @b Afs SNz
HAfeers 2

(A) I™=>I<, T, AORFTI, TIOE
(B) 3[sF, T9I, WOT, FoRFT!
(C) A=, TSI, T, AT
(D) TV, AT, TSI, AT



11. Match the following:

List-1 List-11
(Taal) (Matra)
(a) Shikhor 1) 11

(b) Gaj jhampa (ii) 18
(c) Matta (i11) 15
(d) Rurda @v) 17
@ (b (@ (@
(A) Gv) (i) @) (i)
B) G G G o (v)
© @ ay @iy (v)
D) Gv) Gi) G @)

12. The number of Taali-khali in Matta

Taal is
(A) 5-3
(B) 8-3
(C) 7-4
(D) 6-3

13. Match the following:

List-1 List-11
(Rabindra Taal) (Vibhag)
(a) Jhampak (1) Five

(b) Rupakda (i1) Four

(c¢) Ekadashi (i11) Three

(d) Navpancha (iv) Two

@ ® (@© @@
A @ G G (Gv)
B) Gv) (i) @@ (D)
© Gv) Gi) G (@)
(D) @iy Gv) G @

X-5

11. < (&el GreTe:
e
(5))

(a) =7

(b) &=l

(c) W&
(d) @

(A)
(B)
©
D)

(a)
(iv)
(i1)

1)

(iv)

28

OiferI-I
(1)
() 11
(i) 18
(iii) 15
(iv) 17
b))  (© (@
Gi) @ (i)
(i) (@) (@v)
() (i) (iv)
(i) (G @)

12. TGl Oifei-2iferd 2t z&
(A) 5-3
(B) 8-3
(C) 7-4
(D) 6-3

13. < (&T GreTe:

Oifer-
(A= ©eTt)
(a) A™~F
(b) =elwel
(c) <«
(d) Il
(a)
A @
B) (@)
© @v)
(D)  (iii)

Olfer-11
(i)
()
(ii) B
(iii) fo=1
(iv) 72
b)) (© (@
(i) (i) (iv)
Gi) () (i)
(i) (i) ()
(iv) () (@
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14. Which sequence of the following Taals of
Rabindra Sangeet are placed in right descending
order?

(A) Navpancha, Navtaal, Ekadashi,
Rupakada

(B) Navpancha, Ekadashi, Navtaal,
Rupakada

(C) Rupakada, Ekadashi, Navtaal,
Navpancha

(D) Ekadashi, Navtaal, Navpancha,
Rupakada

15. Pt. Jnan Prakash Ghosh belongs to which
Gharana?

(A) Banaras
(B) Farrukhabad
(C) Lucknow
(D) Kolkata

16. ‘Vishala’ is known as
(A) Sruti
(B) Murchhana
(C) Jati
(D) Varna

17. Theterm ‘Kodu’ in karnatic music is called
(A) A wooden stick
(B) A horn plectrum
(C) Abow
(D) A hammer

18. The quality of sound is called
(A) Pitch
(B) Minim
(C) Magnitude
(D) Timbre

14. IRePRAMNceT Ol W @G AT

SRR Al ?

(A) ik, TITOE, GFWA, Tl
(B) TTA7I%, 4R, IIOIe, FoFC!
(C) FoRFTl, G, TIOIE, T2I%
(D) CFWA, TSI, T, FolFT!

15. f&© G2 (DR (& TN 2
(A) @
(B) TlERM
(C) =4S
(D) Ferel

16. ‘R @ T #Ifb®
(A) =fe
(B) el
(C) wifs
(D) =

17. S5 5ce ‘Kodu® *67 =gl
(A) <6 TR 7e
(B) «3fG o= (251
(C) 4= =T
(D) 93 R

18. *Iw3 GiforE o7 27
(A) forg
(B) s
(C) mafHEe
(D) o=



19. ‘Calando’ means
(A) Singing
(B) Beginning
(C) Hurrying

(D) Getting softer dying away

20. The scale B major has how many sharps?
(A) Two
(B) Three
(C) Four
(D) Five

21. Which song is composed on Ardha-jhanp?
(A) Patho diye Ke Jai Chole
(B) Pathe Chole Jete Jete Kotha
(C) Pathe Jete Deke Chile
(D) Pathe Jete Tomar Sathe

22. Compound duple time is
(A)
(B)
©

D)

= o0 oo | W
°°|[\) [© oo |

23. ‘Scala vestibule’ is the part of
(A) Outer ear

(B) Middle ear

(C) Inner ear

(D) Upper ear

28

19. e’ FAGT wief
(A) Pfar
(B) fRfaife
(©) =ifr
(D) (AIfG% FBIF, Tizg Gre®

20. B (&d (HETE T <ol ez ?
(A) 1

(B) feails

(C) v

(D) sl

21. G NG Sra-ait it o< 2
(A) 12 @ & T B
(B) #It2l B3 @ (@ T
(C) e s iedl faget
(D) #lt2 (@S COINF AN

22. FITT o Gigw 2
(A)
(B)

©

— o0 oo | W
|5 o ool %l

D)

23. FEl (SABRTH T A
(A) afzgl
(B) w=ef
(C) o
(D) FTa ToAfetal
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24. ‘Rag-Darpan’,atranslation of ‘Mankutuhal’ 24, WAPOZET -AF M g Qe - aiRre!
is writen by (A) wR
(A) Faqirullah
(B) @I«
(B) Somnath
(C) Someswar (C) Clcrs
(D) Ramamatya (D) SISy
25. The number of beats of ‘Shashishekhar’ 25. LT OETg SIal TR 29
tala is: (A) 14
(A) 14 (B) 24
(B) 24 (C) 34
(©) 34 (D) 44
(D) 44
26. Who introduced ‘Dwadas swara 26. BV T YoRA (AT B 2
Murchhana’? (A) wT®
(A) Bharat (B) W
(B) Matanga .
C) Ifsioa
(C) Sharangadeva © 5
(D) Singhabhupal (D) PRRgMI=T
27. How many prabandhas are mentioned by 27. o5 o AAFHT S FACEA 2
Matanga Muni? (A) 45
(A) 45 (B) 48
(B) 48 (C) 57
(©) 57 (D) 58
(D) 58
28. Who introduced the raga ‘Sarparda’? 28. TR’ QA (F 2TE B ?
(A) Tansen (A) SIE
(B) Amir Khusro (B) WW
(C) Sadarang ©)

(D) Haridas Swamy D) - e



X-9 28

29. ‘Bipralabdha’ is related to 29. ReFa’ T 70 TARce
(A) Jati (A) wifs
(B) Murchhana (B) W
(C) Kirtan ) Srea
D) Babhirgit
(D) Bahirgi (D) <5
30. The Hindusthani raga ‘Subhapantuvarali’ 30. “CSARIAG -9 TI9e Zggla Al
is equivalent to G|
(A) Gurjari (A) wEdl
(B) Malkauns (B) SISThIA
(C) Todi (©) cott
(D) Maru
(D) e
31. Melakarta no. of ‘mechkalyani’ is: 31. ‘I -F (eS| THA0 T
(A) 25 (A) 25
(B) 35 (B) 35
(C) 55 (C) 55
(D) 65 (D) 65
32. Which Melachakra consists Ra-Gi as 32. (P GG 2J1cer A9 FeoTife Sz ?
Purbanga Swara? (A) TM
(A) Indu (B) 1@
(B) Netra (C) wifa
(D) Veda
33. Which one of the following is correct 33. FAefeiewlr Sy e wifss w3 ol
division of misra Jati Dhruva Talam? Ao Felst @b 2
(A) 7|712]2 (A) 7|712]2
®B) 712]7]7 ®) 712]7]7
© 7[1]2]3 © 7[1]2]3
D) 7|1]2]7 D) 7|1]2]7
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34. Which one is not a Dhrubageeti of the
following?

(A) Sadharani
(B) Prabeshiki
(C) Prasadiki
(D) Antar

35. How many types of Gamakas are mentioned
by Sharangadeva?

(A) 12
(B) 14
(©) 15
(D) 10

36. Which one is the text written by
Bhatkhande?

(A) Rag Manjari

(B) Rag Mala

(C) Rag Vijnan

(D) Abhinab Rag Manjari

37. Whichonedoes notbelong to Kalyan Thata?
(A) Kedar
(B) Suddha Kalyan
(C) Gorakh Kalyan
(D) Kamod

38. In which chapter of Natyasashtra
Bharata mentioned regarding ‘Rasa’?

(A) 6
(B) 28
©) 29
(D) 33

X-10

34. fasfrfresla s @b @dife w7
(A) LIEaT
(B) At
(C) Arnfrd
(D) &<

35. ORI ‘oI -9 SR FEC ?
(A) 12
(B) 14
(©) 15
(D) 10

36. (@I &g ©rede 7l Abw?
(A) el g
(B) ot STt
(C) 39l el
(D) Ifee3 Aomea!

37. @A T ANET TCGS 732
(A) nig
(B) ©m eyl
(C) ol <FaTiled
(D) I

38. ©F© AOHIET &N JGIE DT-97 K@
ST AR 2
(A) 6
(B) 28
(©) 29
(D) 33



39. How many ‘melas’ are mentioned by
Pundarik Vittal in his text, ‘Sadragchandrodaya’?
(A) 20

B) 19
©) 21
(D) 23

40. Kshiti, Rakta, Sandipini, Alapini are
considered the Shruties of which swara?

(A) Sadja

(B) Madhyam
(C) Pancham
(D) Gandhar

41. Choose the following Sangit Granthas in
chronological order:

(A) Tantri Nad, Rag Tarangini,
Bharat Bhasyam, Sangit Samaysar

(B) Rag Tarangini, Tantri Nad,
Sangit Samaysar, Bharat Bhasyam

(C) BharatBhasyam, Sangit Samaysar,
Rag Tarangini, Tantri Nad

(D) Sangit Samaysar, Tantri Nad,
Bharat Bhasyam, Rag Tarangini

42. Who is a sitar player of the following?
(A) Mushtaq Hussain Khan
(B) Hamid Hussain Khan
(C) Tasadduk Hussain Khan
(D) Yunus Hussain Khan

43. Vinayak RaoPatavardhanisarepresentative
of which Gharana?

(A) Agra

(B) Kirana
(C) Gwalior
(D) Patiala

X-11 28

39. suSiF Kood SI7 Tmisbrmmy &g Foef
‘TN -3 B R ?
(A) 20
(B) 19
(©) 21
(D) 23

40. fs, 7!, AR, STiEfeet | — @2
=Ffoufe @i F@a?

(A) TG
(B) S
(C) w6
(D) ol

41. fasfaie Ao agafm 7 @ i
e

(A) S, oS,
RS

(B) ForoAfEl, M, FRGTITAN,
SEISINE

(C) ST, TR AT, S,
®§

(D) FAGTIAR, ST, STCGA,
BIRCEIED]

OO,

42. FEFTRCWE @ (& CToRAWSE ?
(A) T3IF 20
(B) =i =i i
(C) o= =i i
(D) Tt ZF Al

43. TS A 53 @ TReE afeffye
(A) Tt
(B) f&=i=
(C) corferaz
(D) A=t
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44. ‘Hriday Rama’ is a name of
(A) Murchana
(B) Raga
(C) Mela
(D) Gamaka

45. Choose the corrcet sequence according to
increasing number of vikrit swaras of the following
raga:

(A) Desh, Bhairav, Purbi, Bilaskhani Todi
(B) Purbi, Bhairav, Bilaskhani Todi, Desh
(C) Bilaskhani Todi, Desh, Bhairav, Purbi
(D) Bhairav, Desh, Bilaskhani Todi, Purbi

46. Identify theraga from the following
phrase:

RMP, MR (S), N
(A) Shyam Kalyan
(B) Suddh Sarang
(C) Anandi Kalyan
(D) Suddha Kalyan

47. Who mentioned both ‘Rag Ragini’ and
‘Mela Raga’ classification in their text?

(1) Lochan
(2) Pundarik Vittal
(3) Bhavbhatta
(4) Sharangadev
A) (D, ()& @
B) (1), (2) & (3)
©) 2),03)&#)
D) (1), 4) & (3)

X-12

44. T9F AN [T N
(A) ozl
(B) =9
(©) G
(D) o

45, TS onelm Ty [Fe F@
TR A SIS AF @i o
T

(A) o, te7=, 55, et cordl

(B) #<, toea, Rl corst, o

(C) e corel, o, teea, %=1

(D) o7, o, errif corel, 5[t

46. RS FPRS (A0 A9 Nedaet e
@NATE@EN, @
(A) s F=plel
(B) & AR
(C) =™ Fwyiel
(D) w= e

47. -l @ @er-aie a5 @2 7f6 iw e
@ (& OId 208 S IR ?

(1) G

(2) e Ko

(3) ©IeE

(4) ST M]
(A) (1), ()¢ @)
(B) (1), (2) ¢ (3)
©) (2),(3)¢4)
D) (1), @) € (3)



48. Match the following:
(a) Aman Ali Khan (1) Gwalior
(b) Narayan Rao (ii) Patiala
Vyas
(¢) Gulam Abbas (iii) Bhindibazar
(d) Munabbar Ali Khan (iv) Agra

@ @ (© (@
A) () ai) G)  aGv)
B) (i) (1) @Gv) (D)
© @Gv) @Gy (@) (i)
D) Gi) @Gv) @) @)
49. Who is not a Veenkar of the following?
(A) Asad Ali Khan
(B) Rajab Ali Khan
(C) Vande Ali Khan
(D) Mushtaq Ali Khan

50. Match the following:

(a) Jagannath Bua (1) Sawai

Gandharv
(b) Dilip Chandra Vedi (i1) Gunidas
(c) Rambhau Kundagolkar (iii) Heerabai
(d) Champutai (iv) Mahatab-e
Mausiqi
@ b (@© @@
Ay () @) () (v)
B) @Gi) ) Gv) (@)
© Gy aGv) @) (i)
D) Gv) @) @) (D)

51. Who is associated with Vichitra Veena of
the following?

(A) Gulam Mahammad
(B) Nirmal Shah

(C) Lalmani Misra
(D) Bundu Khan

X-13 28

48. 7 g ey Tz

(a) I ifet < (i) corferna
(b) =R Fhe A (i) Mozl
(c) TN SR (iii) TofGaream
(d) iR wfer < (iv) et

(@ ® (© @@
@A) @ G G Gv)
B) G @@ >Gv) (i)
© Gv) Gy (@) (i)
D) Gy Gv) (i) (1)

49. fasfefiema S & ReARWE T2
(A) SIIW wifet <
(B) & wifet 4t
(C) Jw ifer 4
(D) @I =it <

50. 5 (oo el e

(a) Tt (i) eqE =T
(b) il b3 @ (i) @awT
(c) FAMTSIS (i) 2=
FHCANETRIT
(d) 5™eiz (iv) T2eI-g-GNOR

@ G © @

(A (@ i)  @G) (@)

B) Gi) G Gv) @)

© G Gv)y @ i)

(D) Gv) () (i) (i)
51. fsferiems st & Ribg Jer-a 1
TAfFe ?

(A) SN SZHW

(B) fersfet =iig

(C) =lersifel farel

(D) 3 4
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52. Which Rasa has not been mentioned by
‘Bharat’ in his text ‘Natya Shastra’?

(A) Karun
(B) Vibhatsa
(C) Vismaya
(D) Shanta

53. Variety of Rupkalapti are:
(A) Pratigrahanika — Vastu
(B) Bhanjani — Prabandha
(C) Pratigrahanika — Bhanjani
(D) Bhanjani — Vastu

54. Author of ‘Raga Tatva Vibodha’ is:
(A) Shri Niwas
(B) Bhav Bhatta
(C) Lochan
(D) Sharangdeva

55. Match List I and List-1I:

List-1 List-11

(Raga) (Thata, Vadi-Samvadi)
(a) Basanta (1) Todi, Pa— Sa
(b) Multani (i1) Kafi, Re —Pa
(¢) Bilaskhani Todi (iii) Purvi, Sa—Pa
(d) Madhmad Sarang (iv) Bhairavi,Dha—Ga

(@ () () (@
(A) @) @ (@Gv) (i)
B) @ Gv) G (i)
© Gv) Gy G @)
D) Gy (@) @ Gv)

52. ©T© OIF AT TOHIE @ I79 S IR

fae

(A) T
(B) o
(C) =™
(D) *i®

53, TAFUT 2T 22
(A) afoazfln —
(B) ©gl — &%
(C) fsazfam — sgar
(D) g — I\

54. iorog [RE-97 AT T
(A) fFam
(B) ©ReG
(C) e
(D) =

55, Ol O32 CIERE-Il (A AT

laSrd
(o] (D <F<Pey:

©ferm-I ORI
(310) (25, (IMA->T517)
(a) T8 (i) Corel, A —
(b) eToifd (i) I, @ —
(c) e cor®t (i) =S, 3 — o
(d) LI AR (iv) tedL, 4 —

(@ () () (@
(A) @) @ aGv) (i)
B) @ Gv) @) (i)
© Gv) Gy G @)
D) Gy (@) @ Gv)



56. Which rules are used by Bhatkhande for
Time-Theory?
a. Use of Madhyam Variety
b. Uttar — Purav Raga
c. Re — Dha Komal Raga
d. Re — Ni Shuddha Raga
(A) a,b,d
(B) a,b,c
(C) b,c,d
(D) a,c,d

57. Which is not included in the good qualities
of a Singer by Sharangdeva?

(A) Talajya
(B) Kriyapar
(C) Kaki

(D) Ayatkantha

58. Part of a Raga that helps in its
identity is called:

(A) Vidari
(B) Alankar
(C) Rupak
(D) Sthaya

59. Studying the impact of Classical Music
Ragas on differently challenged students—will fall
under which category of research?

(A) Pure

(B) Historical
(C) Experimental
(D) Descriptive

60. Which is common in Sultala and Jhaptala?
(A) Tali — Khali
(B) Vibhag
(C) Bol
(D) Matra
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56. ©re¥red HiRw-fAedite @ Tauf IaTe
2R ?

. YO 24FE GRS
. Ted - sF el
G I

. @ - um Al

(A) a, b, d

(B) a,b,c

(C) b,c,d

(D) a,c,d

o o o W

o

57. *NFHwm< SHR® SRSwma @60-99 W& (90
Sfol) 1 2oy ?

(A) SleTey
(B) f&zioig
(C) R
(D) SReT6

58. ST S Tl A9E BoICe AR FE ©IF
el Y

(A) fwdt

(B) ST
(C) FolF

(D) E™

59. e viferer>g D@z o *NE"
SRR A 2felR— G2 KA 920l (i (@fdge ?

(A) foeg

(B) il
(C) @STCARTTOIe
(D) wAleFeilte

60. SETOE @ NACIET T (@0 AYS ?
(A) wifeT — ifer
(B) Rl
(C) @
(D) =it

[ Please Turn Over ]
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61. Match List [ and List II :
List-1 List-11
(a) Miyan Malhar i) MPD N D P
(b) Darbari (ii)) R P, R GR S
(c) Shri (iii) MR P, NDN S
(d) Ramkali (ivy NP, GMR S
@ G © @
(A) (v) (@) (1) (D)
B) G) @ G @>Gv)
© Giy) aGv) G @
(D) » Gi) @Gv) (i)

62. Choose the correct order of Talas in the

decreasing number of beats:

(a) Dhamar

(b) Ektala

(c) Punjabi
(d) Jhaptala
(e) Rupak
(A) (¢), (b), (e), (d) and (a)
(B) (a), (¢c), (e), (b) and (d)
(©) (o), (a), (b), (d) and (e)
(D) (e), (a), (d), (c) and (b)

63. Which of the following options are
connected to Puriyadhanashri?
(a) Purvi Thata
(b) Both Nishad are used
(c) Performed in the evening
(d MR G
) DPMPMG
(A) (b), (c) and (e)
(B) (a), (c) and (d)
(©) (c), (d) and (e)
(D) (b), (d) and (e)

X-16

61. O @R ©ifFE-l (AF AT (el
o5 et
©lferel-I ORI
(a) Tl<el w== () w2 g9 19
(b) W= (i) @A, & @
(c) & (i) 3 & o, ¥ « o7

(d) IR (Qv) & o, of 5 @ A

@ (b (© (@

A) Gv) @G) @G (i)

B) G) (@@ Gi) @>Gv)

©) Gi) @Gv) () @)

D) @ G Gv) (i)
62. SIEANEPRAA ZER GG ATSH 5w
e :

(a) 4™

(b) aFFele

(c) Mgl

(d) Af=rore

(e) s

(A) (c), (b), (e), (d) 9k (a)

(B) (a), (¢), (e), (b) @Rk (d)

(©) (¢), (@), (b), (d) 9K (e)

D) (e), (a), (d), (c) @ (b)

63. e Rl @neFsfaaeara
A TS ?

(a) = <5

(b) ¥ am I<ze =

(c) AR Fll

(d) 3 &

(e) 4o oA
(A) (b), (c) 9 (e)
(B) (a), (¢) @R (d)
(C) (¢), (d) 9= (e)
(D) (b), (d) 9K (e)



64. While performing Bhairavi, taking the
following phrase, tirobhav of which raga will be
revealed?

MDNS,DNSGMGS,NSND

(A) Chandrakauns
(B) Aswari

(C) Malkauns
(D) Jaunpuri

65. Who is not a Music Director of Indian
Films?
(A) Madan Mohan
(B) Salil Chaudhury
(C) Khaiyam
(D) Mohammad Rafi

66. Which Principles of Aesthetics are necessary
for music?

(a) Proportion
(b) Symmetry
(c) Dissonant

(d) Balance

(e) Emotional Value

(A) (a), (b), (d) and (e)
(B) (b), (¢), (d) and (e)
(©) (a), (¢), () and (d)
(D) (a), (e), (b) and (c)

67. In which of the following ‘Gat’ is not
performed?

(A) Sitar

(B) Kathak
(C) Tabla
(D) Khayal

68. Which text has mentioned about the fretted
instrument for the first time?

(A) Brihaddheshi

(B) Raga Tarangini
(C) Natya Shastra
(D) Sangeet Samaysar

o e

64. (s3] AT T fRfeie TRl
@ AR fearelR o e 2
RGN IR R NG NC
(A) PHR
(B) SIiigal
(C) VR
(D) &=

65. (T IO HAMBET TA® ARBEAS
2
(A) SMGIRS
(B) e (Sigst
(C) txm™
(D) wz=m e
66. THTSCGR (I QS [eT TAICOH Gl ARG ?
(a) CAAPI
ORI
(c) TCoMTo
(d) <grem™
(e) I ©pfe,
(A) (@), (b), (d) @ (e)
(B) (b), (¢), (d) 9% (e)
(©) (a), (c), (e) @R (d)
(D) (a), (e), (b) 9 (¢)

67. FHfTiRewlkE @MWt s AfEte = a7
(A) CTo=R
(B) TS
(C) w7t
(D) (e

68. (T &g 2 YT IAMACET SrErd Tl

QRR?

(A) =t

(B) Fsrefsa
(C) =Ty *I1F

(D) RS FAR
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69. Faiyaz Khan and Chand Khan respectively

belongs to which Gharana?
(A) Gwalior — Jaipur
(B) Agra— Delhi
(C) Patiala— Agra
(D) Jaipur — Bhindi Bazar

70. ‘Siddheshwari Devi’ was exponent of

(A) Khayal
(B) Thumri
(C) Dhamar
(D) Dhrupad

71. Which is a higher pitch note?
(A) Swarit
(B) Anudatta
(C) Udatta
(D) Komal

72. If wetake ‘Rishabh’ as ‘Shadaj’ in the scale
of Bilawal, then swaras of which raga will be

revealed?
(A) Bhairavi
(B) Yaman
(C) Bhairav
(D) Kafi

73. Which is a variety of a Giti?
(A) Shuddhaa
(B) Komal
(C) Vikrit
(D) Teevra

X-18

69. TG 1@ b A TP (e (I T 2
(A) IRIfeRE — TR7F
(B) wial — fufar
(C) A — sl
(D) TR7F — fefearelx

70. PasSt (& @ G @
(A) LT

(B) ol

(C) 4=

(D) &M

71. @ Swoy SRy T4 ?
(A) Ff®
(B) wrqre
(C) Twre
(D) (@I

72. eTee Fe e @&, TG LT (I BRI
2N I @

(A) TS
(B) &
(C) o7
(D) ¥

73. @G e oF7 2
(A) @l
(B) GINE

(C) fge
(D) o™



74. Which instrument has been adapted from

Western Music in Indian Music?
(A) Vichitra Veena
(B) Violin
(C) Kamaicha
(D) Mukhchang

75. Which swaras are used both in Purvang and
Uttarang?

(A) S-G-D
(B) R-P-Ni
< S-M-P
D) G-D-S

76. Name the Sandhi Prakash raga from
following:

(A) Bhimpalasi
(B) Multani
(C) Gaoti

(D) Shree

77. VidushiKishori Amonkarisleading vocalist
of which of the following Gharana?

(A) Agra
(B) Gwalior
(C) Kirana
(D) Jaipur

78. Whichof the following Ragas do notbelong
to Khamaj Thata?

(A) Tilak-Kamod
(B) Rageshri
(C) Tilang

(D) Bihag

79. ‘Sadra’ is related with
(A) Dhrupad
(B) Khayal
(C) Thumri
(D) Gazal

X-19 28

74. (@ AWIEH ARSIy AAe (A SO
MRS 228 4 TR ?

(A) ffoa Jatt
(B) @@l
(C) I
(D) IR

75. @l FE 7K @ Teat enrRias
2ty ?
(A) A -9-4
(B) @-7-W
(C) A-%-4
(D) o -« -
76. TR R NC Al Q0o TN
(A) SIsieTR
(B) Terolfd
(C) ahefs
(D) &

77. S oS wierwes ffalke @
KRICIGRERISEREE

(A) 7l
(B) cstaifersa
(C) =
(D) &5
78. fwfefee Fioelm e @R dEE Ada

~

FYE 3 ?
(A) Toe-Ieam
(B) o
(C) fooi
(D) f=iel

79. AR’ TR A A FS -
(A) &1
(B) c3let
(©) =4

(D) oreet
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80. How many matras are used in 80. TIWILF 93 TIEIE & @l II7e
‘Nabapanchatal’ composed by Tagore? 57 ?
(A) 15 (A) 15
B) 16
B) (B) 16
©) 17
(D) 18 ©) 17
(D) 18

81. Thebook, ‘Man Kutuhal’ is associated with
which musical form? i fFe 2

(A) Dhrupad

81. WTFozel &gH (P T LI A

(A) &7
(B) Thumri (B) zﬂ%
(C) Tappa (C) Bl
(D) Khayal
(D) caleT
82. Instrument of equally tempered 82. 3@1‘% =i caffE 77 ==
scale is: (A) &7
(A) Santoor (B) AZ
(B) Sahnai (C) BN
(C) Harmonium (D) foBr=
(D) Guitar
83. Lavani is the folk dance of which state? 83. AN (I 2R TS ?
(A) Maharastra (A) SRR
(B) Uttar Pradesh (B) Team=
(C) Madhya Pradesh (C) JgAm
(D) Hariyana (D) ===t
84. Which ‘Varjit Swara’ was used in his 84. CONIT SPAIGL...” AINBCe AT JF Al
composition ‘Tomaro Ashime...” in raga Bihag by @25l (@I Ifere Foa RT IR 2
Rabindranath Tagore? (A) I @
(A) Komal R
(B) Komal G (B) P
(C) Komal N (©) o
(D) Komal D (D) CPI¥eT 4
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85. ‘Maha Vishwe, Mahakashe...” songis based
on which Tal?
(A) Tivra
(B) Rupak
(C) Kaharwa
(D) Dadra

86. In which Tala, Bol-Banao Thumri is sung?
(A) Ektala
(B) Choutal
(C) Ada - Choutala
(D) Trital

87. What is the required interval between
Vadi swara and Samvadi swara?

(A) 9/12
(B) 10/14
(C) 9/13
(D) 7/11

88. The Swara-Sangati Pa — Re belong to
which of the following ragas?

(a) Chhayanat

(b) Gour Sarang

(¢) Durga

(d) Yaman
(A) (a), (b) and (c)
(B) (b), (c) and (d)
(C) (a), (b) and (d)
(D) (a), (c) and (d)

89. Which raga of the following is
Paramel-Pravesak-Raga?

(A) Jounpuri
(B) Jaijawanti
(©) Jog

(D) Jogiya

28

85. WY, TR, NG (I i oz 2
(A) St
(B) T%
(C) =l
(D) vt

86. (AITT-IIS NI (I O oS 27 2
(A) 9o

(B) (5Toie

(C) Il (brefs

(D) faetet

87. 3 8 A FE W TG T ?

(A) 9/12
(B) 10/14
(C) 9/13
(D) 7/11

88. nfTReulm e o — @FaRefe
@I Aol itz e

(a) =RIH
(b) CTEARR
(c) wpofi
(d) T
(A) (a), (b) @R (¢c)
(B) (b), (¢) @R (d)
(C) (a), (b) @R (d)
(D) (a), (c) 9k (d)

89. WEfTle @l e d=iF A6l 2

(A) &=l
(B) THewe!
(C) sl
(D) cifamt

[ Please Turn Over ]



28 X-22

90. Which one is Research Design?
(A) Data collected for research
(B) Setting objective of research
(C) An overall plan for research

(D) Collecting information and facts
for research

91. Whoisthe Guruof Ustad Amzad Ali Khan?
(A) Inayat Khan
(B) Allauddin Khan
(C) Hafiz Ali Khan
(D) Mushtaque Hussain Khan

92. Match the following:
(a) Prempiya (1) V.N. Bhatkhande
(b) Pranpiya (i) Faiyaz Khan
(c) Chatur (iii) S.N. Ratanjankar
(d) Sujaan (iv) Vilayat Hussain Khan
@ b © @
A) () @) @Gv) @31
B) G G @ 3Gv)
© Gy Gv) @ (i)
D) i) @  aG)  (Gv)

93. RM P D,M P D,M R — This phrase
belongs to which Raga?

90. TS Twizs @i ?
(A) IR Gy A2 O
(B) i€l Soasly
(C) sicReirz =jef sAfzmsmi
(D) RN & FRIRNS 2 'S 2FS Hey

91, THIM NG ife] -7 WF (52

(A) TR &
(B) Setefw 4
(C) =ifre wnifet <
(D) I 2o I
92. AT (&Sl fFefar e
(a) cefwfor (i) fe. 9v. orery
(b) eleifer (i) CFaeT 4
(c) >od (iil) 9. G9. TOTSHFA
(d) e (iv) ReTee zom <
@ @G © @
(A (@ i) @[dv) (D)
B) Gi)y @G) G (@)
© @Gy @av) @G i)
(D) Gi) @@ G @(Gv)

93. @ WAL TA LA @ — GEFPHSD

(Pl T2

(A) Bhairav (A) TR

(B) Ramkali (B) A1

(C) Gunakri (C) @il

(D) Bairagi (D) GE=ian

94. Whereis the National Centre for Performing 94, T GO T ATFARR O — IR
Arts located? SAES ?

(A) Kolkata (A) Ferel
(B) New Delhi (B) T ffE
(C) Mumbai (©) ;{g@
(D) Pune

(D) e
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95. The instrument ‘Kahala’ belongs to which
category?
(A) Tata
(B) Abanaddha
(C) Sushir
(D) Ghana
96. Which of the following instrument falls
under the category of Shushir Vadya?
(A) Sitar
(B) Sarangi
(C) Harmonium
(D) Tabla

97. The conclusive part of Thumri is
(A) Rela
(B) Jhala
(C) Tukda
(D) Laggi

98. Who was the author of the book
“Rabindra-Smriti”?

(A) Amiya Tagore

(B) Sahana Devi

(C) Indira Devi Choudhurani
(D) Kanak Biswas

99. Find the correct sequence
(A) Alaap, Bandish, Sargam, Taan
(B) Bandish, Alaap, Taan, Sargam
(C) Alaap, Bandish, Taan, Sargam
(D) Alaap, Sargam, Bandish, Taan

100. Which Raga is not in Malhar group?
(A) Ramdasi
(B) Dhulia
(C) Sahana
(D) Surdasi

28

95, JIZe L @ EATE ?
(A) ©©
(B) SR
(C) A=

(D) ==

96. TsfeTe @Nh T IMRE @idTee?
(A) Mo
(B) ez
(C) F=fe
(D) ©=ell

97. IR SRR It
(A) @@
(B) A&
(C) TFgl
(D) =&

98. T i’ g AHRIe! F e 2
(A) s o=
(B) gl (7l
(C) = <t (Blagiat
(D) T

99, A5 T odioe e
(A) S, IR, A4, O
(B) I, S1&ist, i, 90
(C) SIelol, I, O, S
(D) SNel?l, 90, I, Ol

100. I FI9G TR 2Fesia 7772

(A) AT
(B) el
(C) =
(D) st
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Space for Rough Work




 
 
    
   HistoryItem_V1
   PageSizes
        
     Range: all pages
     Size: 7.700 x 10.250 inches / 195.6 x 260.3 mm
     Action: Make all pages the same size
     Scale: No scaling (crop or pad)
     Rotate: Never
      

        
     D:20240907124228
      

        
     0
            
       D:20230301132756
       738.0000
       ctp-pagesize_new
       Blank
       554.4000
          

     Tall
     1
     0
     507
     155
     qi3alphabase[QI 3.0/QHI 3.0 alpha]
     CCW
     None
            
                
         AllDoc
              

      
       PDDoc
          

     Custom
      

        
     QITE_QuiteImposingPlus4
     Quite Imposing Plus 4.0b
     Quite Imposing Plus 4
     1
      

        
     22
     21
     22
      

   1
  

 HistoryList_V1
 qi2base





